


        

DATE  EVENT TIME VENUE

Fri 18 Nov Chornobyldorf  7.30pm  

Bates Mill Photographic Studio    
  

     

 UK 

  UK 

  

String Air Synthesis 10.45pm  

Bates Mill Blending Shed

  

 

FESTIVAL DIARY
 UK PREMIERE  UK 

 WORLD PREMIERE  W 

  

Sat 19 Nov Panel Discussion: The Future Reimagined  11am  Phipps Hall 

        
  

     

 

  

 

 

  

 

EXAUDI 1pm  St Paul’s Hall

   
  

 

Meet the Composer: Lisa Streich 2.30pm  RS/G 01, Richard Steinitz Building

   
  

Answer Machine Tape, 1987 4pm  Bates Mill Blending Shed

   
  

Post-concert talk:  Philip Venables

Ensemble intercontemporain

The Monochrome Project

5pm

8pm

10.30pm

  Bates Mill Blending Shed

Huddersfield Town Hall

St Paul’s Hall

 

  

  

 

 UK 

  

 W  

 W  

  

  

  
  

  

   

Sun 20 Nov Relax-Sing for Wellbeing 10.30am  Heritage Quay

  
  

 
  
  

Meet the Composer: Raven Chacon 11am  RS/G 01, Richard Steinitz Building

   
  

 

Red Note Ensemble 12pm  Phipps Hall

   
  

Riot Ensemble 1 4pm  St Paul’s Hall

   
  

Pre-concert talk: Justė Janulytė  

London Sinfonietta  

Moving Picture (946-3)

Andreas Borregaard

7pm

7.30pm

9.30pm

10.45pm

  Huddersfield Town Hall

Huddersfield Town Hall

Bates Mill Blending Shed

Bates Mill Photographic Studio

 

  

 UK 

  

 W  

 UK 

 UK 

 UK 

 UK 

 W  

 UK 

 UK 

 UK 

 UK 

 W  

  

  

  
  

  

 
  

 

  

 

  

Mon 21 Nov 180 Hammer Blows Against the War Monkeys 12pm  Huddersfield Piazza
  

  

 
  
  

Ben Smith + Patricia Auchterlonie 12.40pm  St Paul’s Hall

   
  

 

drop after drop 1.20pm  Phipps Hall

   
  

Helen Anahita Wilson 2.10pm  CREATE Lab, Barbara Hepworth Building

   
  

Zubin Kanga

Yoko Konishi / Polymer Hauntings / Megan Steinberg

Freedom To Move

Ann Rosén 

Sam Longbottom + Tanguy Pocquet

Heather Roche + Eva Zöllner 

Riot Ensemble / Raven Chacon + Marco Blaauw /  b-l duo

Sneeze Etiquette

Black Noise 

2.50pm

3.30pm

5.30pm

6.20pm

7.30pm

8.10pm

9.30pm

11pm

11.45pm

  St Paul’s Hall

Huddersfield Town Hall
Bates Mill Bending Shed

Bates Mill Photographic Studio

Phipps Hall

St Paul’s Hall

Bates Mill Blending Shed

Bates Mill Photographic Studio

Bates Mill Courtyard

    

 W  

 W 

 W 

 W 

 W 

 W 

 W 

 

 W 

 

  

  

 
  

 

 

 
  

 

  

 

  

Tue 22 Nov lovemusic: Talking Music 1pm  St Paul’s Hall

  
  

 
  
  

Panel Discussion: Why Do Arts Collectives Matter? 3pm  Phipps Hall

   
  

 

This Order Goes Wrong 5pm  Bates Mill Blending Shed

   
  

Post-concert talk   5.45pm  Bates Mill Blending Shed

   
  

Riot Ensemble 2 8pm  Huddersfield Town Hall

    

 

  

  

 
  

 

 

 UK 

 UK 

 UK 

 UK 

 

 
  

 

  

 

  

Wed 23 Nov Séverine Ballon 1pm  Phipps Hall

  
  

 
  
  

Quatuor Diotima 5pm  St Paul’s Hall

   
  

 

Julia Holter: The Passion of Joan of Arc 7.30pm  Huddersfield Town Hall
   
  

The Swan 10pm  Bates Mill Blending Shed

    

 

  

  

 
  

 

 
  

 

 

 

  

  

Thurs 24 Nov Workshop: composing and improvising beyond the human 10.30am  Heritage Quay

  
  

 
  
  

Deep Listening: The Story of Pauline Oliveros 2pm  Phipps Hall

   
  

 

Panel Discussion: Oram Award Winners 6pm  Bates Mill Photographic Studio

   
  

The Oram Awards 2022

David Granström

7.30pm

10.45pm

 Bates Mill Blending Shed

Bates Mill Photographic Studio

   

 

  

  

 
  

 

 
  

 

  

 
 
  

 

 
 

  

  

Fri 25 Nov Twenty Fingers Duo 1pm  Phipps Hall

  
  

 
  
  

Australian Art Orchestra: Solos 4pm  Bates Mill Photographic Studio

   
  

 

Crash Ensemble 7.30pm  St Paul’s Hall

   
  

Alan Davie: Painting, Music, Film 10pm  Bates Mill Blending Shed 

   

 

  

  

 
  

 

 
  

 

  

 
 
  

 

 
 

  

  

Sat 26 Nov Archive Deep Dive: Session 1 (women + gender minority participants) 10am  Heritage Quay 

  
  

 
  
  

Decibel 12pm  St Paul’s Hall

   
  

 

Archive Deep Dive: Session 2 (open to all)  1.15pm  Heritage Quay

St Paul’s Hall

Bates Mill Blending Shed

   
  

Pat Thomas 

Australian Art Orchestra + Cath Roberts + Mandhira de Saram

5pm

8pm

 

   

 

  

  

 
  

 

   

Sun 27 Nov Music at Play: FloooOOOooot!:

  
 
  
  

Session 1 (babies + young toddlers)     10am  Heritage Quay

   
  

 

Session 2 (toddlers + pre-schoolers)    11.30am  Heritage Quay

St Paul’s Hall

Town Hall

   
  

Andrew Zolinsky

Agglomeration of Measurement 

Explore Ensemble + Mark Fell

1pm

4pm

7pm

 

Bates Mill Blending Shed
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The University of Huddersfield has a 
long-standing, award winning reputation as 
a world-leader for teaching and research in 
contemporary music. In the 2021 Research 
Excellence Framework 89% of music 
research at Huddersfield was judged to 
be internationally excellent. Our extensive 
industry partnerships with ensembles, 
record labels, and software companies 
provide unrivalled professional development 
opportunities for our students. 

Have a look at our courses, including the new 
Composition and Contemporary Creative 
Practice MMus, an exciting new addition to 
our portfolio. 

For more information, email us at 
mmt.pg.admissions@hud.ac.uk

@ahhuddersfield

@ahhuddersfield

@ahhuddersfield

Music at Huddersfield
40 Years of shaping the future of new music
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Welcome to the 45th Huddersfield
Contemporary Music Festival!
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Are We Now? - the theme for the UK/Australia 
Season 2021-22. Five events across the festival’s 
closing weekend, celebrating the rich diversity 
of language and culture inherent to artistic 
expression of both countries, will contribute 
to questions we are asking about the nature of 
identity, as we cross borders, push boundaries, 
and explore our place on a planet in crisis. The 
Season is a joint initiative by the British Council 
and the Australia Government’s Department of 
Foreign Affairs and Trade.

I’m also pleased to announce two new
international partnerships with Culture Ireland
and with our Lithuanian partners, the Lithuanian
Cultural Institute and Music Information Centre
Lithuania. Commencing this year and running
through to hcmf// 2024 I look forward to bringing
the rich vein of art and music that runs deep in 
both countries to the Huddersfield stage.

We also reconnect with our friends and 
colleagues in Sweden after a COVID-enforced 
pause. My thanks go to our hcmf// Composer 
in Residence, Lisa Streich, for working with 
us to bring together the largest and most 
comprehensive focus on her work to date. 
The full spectrum of her practice is presented 
alongside the wider sounds of Swedish new 
music at hcmf// 2022. Our sincere thanks go 
to our Swedish partners STIM, Export Music 
Sweden, Vastra Gotalandsregionen, The Swedish 
Composers Society (FST) and the Embassy of 
Sweden.

Our thanks also go to our core funders Arts 
Council England, Kirklees Council and the 
University of Huddersfield for their continued 
support; to PRS Foundation for their support of 
our Fielding Talent activity; and to the British 
Council for supporting our International Delegate 
programme. Last, but not least, our thanks and 
gratitude to our wonderful Huddersfield audience 
– we cannot wait to welcome you back to hcmf//!

After two difficult years due to the impacts of the
pandemic, I’m delighted to be welcoming you to 
our first full-blown 10-day festival since 2019!

Like me, you may have begun 2022 with a sense 
of cautious optimism for better times to come. 
Artists and cultural organisations are, however, 
rarely immune to world events, and soon we were 
facing the realities of a changing Europe and our 
place within it.

When I first started planning a focus on Ukrainian 
new music for the 2022 festival, we had no idea 
that the world would witness the full-scale 
invasion of Ukraine by Russia in March this year. 

Although planned visits to meet artists, 
composers, programmers and funding partners 
in Ukraine were swept away, our commitment 
to bring Ukrainian voices to hcmf// only became 
more determined and more urgent as early 
conversations with artists and composers 
continued with the turmoil wrought by the 
conflict as a constant backdrop. It is with 
strong yet mixed emotions that we present 
our programme of Ukrainian events, as part of 
Future Reimagined, the UK/Ukrainian Season 
of Culture jointly devised by the British Council 
and the Ukrainian Institute. We open the festival 
with Chornobyldorf, a contemporary media opera 
inspired by the impact of nuclear power on our 
world. Written and premiered well before the 
Russian invasion, this award-winning work is a 
shocking projection of a dystopian future which 
feels more visceral than ever with the threat of 
a nuclear war and its unimaginable aftermath 
staring us in the face. 

Equally closely aligned with the concerns that 
underpin this year’s festival programme is ‘Who

Graham McKenzie
Artistic Director & Chief Executive
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Kirklees Council

In a world that continues to challenge and 
change, it is more than uplifting to see hcmf// 
return to full strength in 2022, with their first 
live 10-day programme since 2019. It’s exciting 
to see the programme ahead of us with new 
and experimental music happening across 
Huddersfield, including opportunities to 
consider the wider benefits of music for health & 
wellbeing and discover the outstanding context 
Huddersfield provides for music performance 
and creation. 

Huddersfield and the whole of Kirklees will 
celebrate the outstanding context it provides for 
music in 2023 through our Year of Music. We will 
reflect on our musical heritage, experience the 
music we make now and debate how to develop 
future talent and strengthen our music sector. We 
are proud that hcmf// will be a key aspect of the 
Year of Music, but first we celebrate a pioneering 
music festival returning to full strength with an 
adventurous and intriguing programme for 2022. 
  
Councillor Will Simpson 
Portfolio Holder, Culture and Greener Kirklees, 
Kirklees Council

University of Huddersfield

After the difficulties of the last two years, the 
return to a full schedule of performances and 
events for this year’s festival is a sign of the great 
resilience and fortitude of the festival and the 
wider music community.

As the Dean of the School Arts and Humanities 
it is a great privilege to be a partner, alongside 
Kirklees Council and Arts Council England, 
to such a prestigious event. The breadth of 
activities and events of this year’s programme 
has special significance to the School, given 
that our academic offer includes performance, 
contemporary art, filmmaking, and literature, 
all areas that are all present within this year’s 
festival.

In recent years Music and the Arts have been 
subjected to variety of pressures including: the 
decline in support for schools and colleges, the 
effects of the pandemic, the problems for artists 
caused by Brexit, the wider financial crisis, 
and the war in Ukraine. These factors have all 
had direct and indirect effects on funding, the 
opportunity to tour and perform, and the well-
being of friends and colleagues, so it is fantastic 
that hcmf// sees so many artists and performers 
gathering in Huddersfield to ensure the 
continued success of one of the leading events in 
the UK’s musical calendar.

Professor Nic Clear
Dean of the School of Arts & Humanities, 
University of Huddersfield
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BBC Radio 3

The partnership between BBC Radio 3 and 
hcmf// is a crucial moment on the station each 
year, as we bring new and experimental music 
to our listeners across the UK and around the 
world, showcasing today’s finest international 
performers and composers of new work. 
 
This year, our New Music Show will reflect the 
various events and installations around the 
festival in two special programmes on Saturday 
26 November and Saturday 3 December and 
throughout editions of the programme right 
into the new year. Audiences at home will have 
the opportunity to join festival-goers in a true 
celebration of the most cutting-edge repertoire, 
performed by established and up-and coming 
artists. Broadcasts from hcmf// include 
legendary Ensemble intercontemporain with a 
UK premiere by Lisa Streich, exciting new 
ensemble lovemusic with works by Philip 
Venables and Erin Gee amongst others, and Red 
Note Ensemble presenting world premieres by 
Ann Cleare and Úna Monaghan. BBC Radio 3 is 
one of the most significant commissioners of new 
music and we’re delighted to be 
co-commissioners of Raven Chacon’s new 
work For the Company in the Morning as well as 
Heloise Tunstall-Behren’s piece Tricomes, which 
along with many of the other premieres at hcmf// 
will be recorded and broadcast on the New Music 
Show over the coming months.
 
You can find BBC Radio 3’s coverage from hcmf// 
on BBC Sounds. We hope you enjoy the festival, 
and rejoice in all the exciting new sounds and 
trends on display at the 2022 edition. 
 
Alan Davey
Controller, BBC Radio 3

British Council

It’s such a great pleasure to have the British 
Council working in partnership with hcmf// again 
in 2022.  The return to in-person international 
participation at the festival for the first time since 
2019 feels vital, especially given the turmoil of 
the Ukraine war and the unsettled political and 
economic landscape. 

This year, the British Council is supporting the 
UK premiere of Chornobyldorf – a hard-hitting 
multimedia opera by Ukrainian composers 
Roman Grygoriv and Illia Razumekio. The opera 
is part of the UK/Ukraine Season of Culture 
supported by us at the British Council and the 
Ukrainian Institute.

Along with hcmf//, we will also be welcoming an 
international delegation of programmers, artists 
and producers to join the festival, see new work, 
hear the array of new music on offer and provide 
a platform for UK and international counterparts 
to meet each other and expand their professional 
and creative connections.

Our longstanding support for hcmf// has led to 
the forging of many new global connections and 
opportunities for UK and international musicians, 
composers, producers and programmers. We’ve 
seen first-hand how hcmf// nurtures, builds 
and grows these connections towards creative, 
collaborative projects and longterm partnerships.

The Oram Awards – a platform celebrating 
women innovating in sound and music – will be 
hosted by hcmf// this November, and we are 
pleased to be supporting their first international 
award. Winners will not only receive a prize but 
access to their mentoring programme.

hcmf// provides a truly valuable moment in the 
calendar year, bringing people together to share 
experiences, exchange ideas and explore new 
boundaries through their inimitable festival of 
music, arts and collaboration. 

Joel Mills
Acting Director Music, British Council



Lithuanian focus at hcmf//

Lithuanian Culture Institute, Lithuania’s Cultural 
attaché in the UK, and Music Information Centre 
Lithuania have launched a three-year partnership 
with the Huddersfield Contemporary Music 
Festival.

The first year of the Lithuanian focus will present 
two UK premieres of ‘monochrome music’ by 
Justė Janulytė. Her Unanime will be performed 
by Marco Blaauw’s trumpet ensemble (aptly 
named the Monochrome Project), and her latest 
work, Sleeping Patterns, will be brought to you by 
London Sinfonietta.

We will witness the exceptional stage presence 
of violinist and actress Lora Kmieliauskaitė, 
both as a member of the Twenty Fingers 
Duo with a ‘visually intoned’ sonic journey of 
Lithuanian contemporary music called Performa, 
and as a solo performer in This Order Goes 
Wrong, composed by Dominykas Digimas. 
This performance uses a synthesis of live and 
electronic music, visual art, and sensors attached 
to the body of the violinist to render feelings like 
stage anxiety visible.

Finally, the hcmf// shorts programme will 
feature a set by Sneeze Etiquette, an improvised-
sound-sculpture band from Vilnius consisting 
of four ‘adventurers’ utilising sound-art record 
collection, their own cut dubplates, extended 
turntable techniques and textures of fleetingly-
improvised percussion.

Radvilė Buivydienė
Director, Music Information Centre Lithuania

Swedish Focus at hcmf// 

Welcome to yet another year with focus on 
Swedish music and musicians at hcmf//. 
The cooperation between hcmf// and a group 
of Swedish cultural institutions started in 2017. 
Today the Swedish partnership is run by STIM 
in collaboration with Stim Forward Fund, Export 
Music Sweden, Västra Götalandsregionen, 
the Embassy of Sweden, and The Swedish 
Composers Society (FST). 

The Swedish focus has been very fruitful in 
presenting a rich offering of Swedish music, 
composers and musicians over several years.

This year we are delighted to be able to present 
a second Composer in Residence in Lisa Streich 
(the first one was Hanna Hartmann in 2019). 
Lisa Streich’s output encompasses vocal, choral, 
solo, chamber, and orchestral works, a pocket 
opera, electronic compositions and pieces 
for electronically or mechanically expanded 
instruments – most of which will be explored 
during hcmf//. Among ensembles performing 
Streich’s music during the festival week are 
Ensemble intercontemporain, Riot Ensemble and 
London Sinfonietta.

Other treats in this year’s Swedish musical 
smorgasbord are musician and artist Ann Rosén, 
composers Johan Svensson and Lisa Järnegard, 
and composer/sound artist David Granström. The 
spectacular vocal virtuoso, Sofia Jernberg, will 
also return to hcmf// to take the artistic lead in 
Freedom to Move, a three-day creative intensive 
workshop with five UK-based singers across 
genres.

Mattias Franzén
Executive Producer, STIM Cultural Affairs 

Culture Ireland

Culture Ireland’s vision – that Irish artists 
deserve a global audience – is the guiding light 
behind our three-year partnership with hcmf//, 
starting at this year’s event.

As the agency that creates and supports 
opportunities for Irish artists to present their 
work worldwide, Culture Ireland runs a grant 
programme to support international tours for 
Irish musicians as well as the See Here Scheme, 
which supports the inward travel to Ireland of 
international programmers and presenters.

The partnership with hcmf// is both a celebration 
of the cultural links across these islands and an 
opportunity to look forward. In recent years, 
Irish artists in the area of new and experimental 
music have achieved substantial success in 
international concert halls and platforms and this 
is an opportunity to mark those successes 
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for composers and ensembles, many of whom 
appear at this year’s festival.

It is also an important moment to look forward, 
to deepen partnerships and relationships, 
to introduce emerging Irish artists over the 
course of the partnership and to celebrate, once 
again, the joyous communal experience of live 
performance.

We look forward to celebrating at this year’s 
event.

Sharon Barry
Director, Culture Ireland

UK/Ukraine Season

It is a great honour and source of pride for the 
UK/Ukraine Season to be working alongside 
Huddersfield Contemporary Music Festival. 

The UK/Ukraine Season, devised in partnership 
by the Ukrainian Institute and the British 
Council, explores cultural exchange between 
our two countries and, as it looks to the future, 
celebrates the shared values of free expression 
and independent critical discourse which are 
fundamental to democracy.  

We had planned the Season together almost two 
years ago with Future Reimagined as its theme, 
but the current situation in Ukraine has given it 
renewed urgency and relevance. An onslaught 
against Ukrainian culture was the explicit and 
declared intention of the February 2022 invasion, 
so the arts are essential for defiance and 
resistance, as well as a source of strength for 
healing and regeneration. 

David Codling
UK/Ukraine Season Director

UK/Australia Season

As director of the Australian programme in the 
inaugural UK/Australia Season, I speak for all at 
the Australian High Commission in expressing 
how thrilled we are that three of Australia’s 
leading contemporary music ensembles are 
joining you at hcmf// this year. Each group in 
its own way takes fresh, boundary-pushing 
approaches as they explore the question posed by 
the UK/Australia Season: ‘Who Are we Now?’. 

The esteemed Australian Art Orchestra brings a 
series of newly commissioned solo improvised 
performances with featured contributions from 
Helen Svoboda, Peter Knight and Aviva Endean. 
Especially not to be missed is Fresh Water – Salt 
Water, a bilateral collaboration between the AAO 
and hcmf// which has been performed in both 
countries for the UK/Australia Season.

Decibel showcases a programme of works by 
the ensemble’s founder and artistic director 
Cat Hope, featuring acoustic and electronic 
combinations that include subtone parts, live 
signal processing and co-composed approaches.

With Agglomeration of Measurement and Polar 
Force – Array, Victoria’s Speak Percussion survey 
the ensemble’s work over the last 15 years and 
with Polar Force – Array take us in to the realm 
of sound practice merging with and responding to 
environmental challenge.  

It is our hope that audiences attending hcmf// 
this year will, through this inspiring inaugural 
partnership inviting us to consider ‘Who are we 
now?’, take away a deeper understanding of 
the breadth of contemporary music practice in 
Australia today. Enjoy!

Michael Napthali
Director (Australia), UK/Australia Season
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10 EXHIBITIONS & INSTALLATIONS

Interested in the stories told by raw material, Claudia Molitor’s 
work is foraged for, making use of field recordings and found 
instrumentation. She offers translations, ways of explaining one 
space, or situation, to another. Installations such as Auricularis 
Superior and Singing Bridge have been transportive, referencing 
and colouring in places while offering new ways to hear them. In 
her new audio installation Listen To My World, she continues to tell 
interlinking stories.

Listen To My World is a collaboration. Communicating with six 
people living in different European towns and enabling them to 
tell their own stories, Molitor weaves a tapestry of experiences 
together. Following in the footsteps of versamt, her collaboration 
with choreographer Anna Koch at hcmf// 2020, she tells a myriad of 
environmental and social stories at once, implementing visual and 
sonic material from across the continent to reflect the connections, 
and divergences, in the lives of the participants involved.

Co-commissioned and co-produced by Onassis Stegi, SPOR, Transit 
Festival, Time of Music, Wilde Westen and hcmf//

Listen To My World is part of the Sounds Now project co-funded by 
the Creative Europe Programme of the European Union

Claudia Molitor (UK, 1974)
Listen To My World (2021)  
UK Premiere

Listen To My World
Huddersfield Art Gallery
Friday 18 November – Sunday 27 November, 11am – 4pm
Closed Tuesday 22 November

©
 C

laudia M
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11EXHIBITIONS & INSTALLATIONS

Celebrating the 
100th anniversary 
of the publication

OF Ulysses by 
James Joyce

Dublin  Belfast
Budapest  Paris

Ulysses Journey 2022
DAI Hall
Saturday 19 November – Sunday 27 November, 11am – 4pm

Six newly-commissioned music and film works, 
screening throughout hcmf// 2022
 
As part of Ulysses Journey 2022 celebrating the 
100th anniversary of the publication of Ulysses by 
James Joyce, Contemporary Music Centre, Ireland 
and Centre Culturel Irlandais co-commissioned 
six new works by composers from Ireland, 
which are inspired by, reflect on and/or respond 
to Ulysses, together with films by filmmakers 
from Ireland to accompany these new works. 
Following an open call, composers Ed Bennett, 
Darragh Kelly, Garth Knox, Anselm McDonnell, 
Ailís Ní Ríain and Ultan O’Brien were selected 
to compose new works for accordion, spoken 
word and/or electronics and to collaborate with 
filmmakers Jonathan Creasy (Knox), Rioghnach 
Ni Ghrioghair (Kelly), Laura Sheeran (Bennett) 

and Ross Wilson BEM/Art Ward (McDonnell) to 
create visual landscapes for their new music. 
Both Ailís Ní Ríain and Ultan O’Brien have created 
films to accompany their own compositions.

These new music and film works are supported 
by the Irish Government through the Department 
of Foreign Affairs and the Decade of Centenaries 
2012-2023 programme; New Music Dublin 2022; 
and One Dublin One Book 2022.

Produced and presented by the Contemporary 
Music Centre, Ireland and Centre Culturel 
Irlandais
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Polar Force - Array is an eight-channel sound installation expressing 
the experience of a remote Antarctic research station through 
the convergence of sound, site and performance. The result is an 
immersive and affective experience of the spaces, protocols and 
conditions comprising the bracing polar environment.

Polar Force - Array features recordings of radar and scientific 
instrumentation used for upper atmospheric research and 
terrestrial communication. These sounds reveal the sophisticated 
technology and architecture used and heard within the Australian 
Antarctic Territory. Many of the recordings focus on the way the 
built environment is transformed through stress and fatigue 
caused by extreme climate and weather events including freezing 
temperatures and high velocity winds.

Together with the field recordings are layers of live performance 
using custom-built instrumentation to produce a unique series of 
textures, rhythmic cycles, resonances and timbral phenomena. The 
application of tension and pressure upon the assorted instruments 
recalls the distressed state of highly specialised infrastructure found 
within the perimeters of a research station.

In three parts, Polar Force - Array presents Antarctica as a liminal 
space oscillating between representation and abstraction to 
challenge often repeated tropes. The intent is to blur the relationship 
between the recorded and performed to produce a hyper-realistic 
encounter of the powerful forces that operate at the margins of our 
planet. One hears the precariousness of a remote research station 
contorted by unrelenting stress, compressed air forced through 
waterborne fipples and the volatility of weather events. Rather 
than consider it as a place on the edge of elsewhere, Antarctica 
and its assemblage of durable, super modern colonies provides an 
archetype for an uncertain future in anticipation of the volatility that 
awaits.

Produced by hcmf// as part of the UK/Australia Season of Culture 
supported by the British Council and the Australian Government’s 
Department of Foreign Affairs and Trade

Polar Force - Array
Huddersfield Town Hall
Friday 25 + Saturday 26 November, 11am – 4pm
Sunday 27 November, 11am – 2pm

Eugene Ughetti + 
Philip Samartzis composers
Ashley Dyer producer
Tilman Robinson 
sound engineer
Keith Tucker (Megafun) 
production



hcmf// hosts a series of free talks and 
discussions throughout the festival, 
featuring some of the world’s most 
distinguished artists.

Saturday 19 November
Panel Discussion: 
The Future Reimagined
Phipps Hall, 11am 

The Future Reimagined – a panel discussion 
featuring many of the Ukrainian artists and 
guests in attendance at this year’s festival, 
focussing on the important role that artists and 
cultural institutions play during times of conflict, 
and the positive contribution they can make to 
rebuilding and reimagining a better and more 
secure future.

Produced by hcmf// as part of the UK/Ukraine 
Season of Culture supported by the British 
Council and the Ukrainian Institute

Saturday 19 November
Meet the Composer: 
Lisa Streich
RS/G01, Richard Steinitz Building (Ground 
Floor), University of Huddersfield, 2.30pm

We sit down with hcmf// 2022 Composer 
in Residence Lisa Streich to talk through 
the fulcrum of sounds that we will hear and 
experience across the festival: the barely audible 
alongside the those of earth-shattering loudness; 
the motorised instruments at the core of her 
practice and consider the undoubted beauty in 
her work.

Produced by hcmf// supported by STIM in 
collaboration with Stim Forward Fund, Export 
Music Sweden, Västra Götalandsregionen, 
the Swedish Composers Society (FST) and the 
Embassy of Sweden; also supported by the 
Ernst von Siemens Music Foundation

Sunday 20 November
Meet the Composer: 
Raven Chacon
RS/GO1, Richard Steinitz Building (Ground 
Floor), University of Huddersfield, 11am

Born in the Navajo Nation, Dine’ artist, First
Nation Rights activist and winner of the 2022 
Pulitzer Prize for Music, Raven Chacon discusses 
his myriad of practices, which situate him 
somewhere between the worlds of composition, 
experimental music performance, installation 
art, mentor and teacher. 

Produced by hcmf//

Tuesday 22 November
Panel Discussion: 
Why Do Arts Collectives Matter?
Phipps Hall, 3pm

Panellists consider the benefits of co-operation 
and grassroots structures, the need for resource 
sharing and network building, and the growing 
importance of artists collectives in contemporary 
music practice. 

Hosted by the Institut Français du Royaume-Uni 
and its Franco-British fund for contemporary 
music, Diaphonique.

13TALKS
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LEARNING & PARTICIPATION

10.30am - 11.30am
This event is for women and 
gender minority participants 
only

Session 1: 10am – 11.30am
This event is for women and 
gender minority participants 
only

Session 2: 1.15pm – 2.45pm
Open to all

Relax-Sing for Wellbeing
Sunday 20 November, Heritage Quay, University of Huddersfield
Free event // booking required

Relax-Sing for Wellbeing is a participatory workshop focusing on 
relaxation through the art of Indian singing.

You will be guided through relaxation techniques, transformative 
breath work, vocalisation and mindfulness, accompanied by the 
shruti box and electronic tanpura (drone). Discover the health 
benefits of singing for the mind and body, and reset yourself to calm.

The session is led by Satnam Galsian, a British-Asian vocalist based 
in Leeds. She currently performs with her band Kinaara, where the 
primary focus is on exploring the interplay between Punjabi folk, 
North Indian and western music traditions. As well as performing 
both in solo and collaborative capacities, Satnam delivers various 
community-based programmes that promote health and wellbeing 
through music.

To book a place or discuss your visit further, please contact Sophie 
Cooper at s.cooper@hud.ac.uk

Huddersfield is home to the British Music Collection, an 
extraordinary archive of scores and recordings of British art music 
from the 20th and 21st centuries. Kept at Heritage Quay, the archive 
service of the University of Huddersfield, the collection includes 
around 40,000 scores and the work of over 3,000 composers. Join us 
for a tour of this incredible resource, with a chance to look behind 
the scenes, explore scores written by women and gender minority 
composers, and listen to recordings. Whether you are looking for 
repertoire or keen to learn more about the history of music, this tour 
offers a chance to get familiar with one of the most important music 
collections in the country. 

To book a place or discuss your visit further, please contact Sophie 
Cooper at s.cooper@hud.ac.uk

Archive Deep Dive
Saturday 26 November, Heritage Quay, University of Huddersfield
Free event // booking required
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Session 1: 10am – 11am
For babies and young 
toddlers

Session 2: 11:30am – 12:30pm
For older toddlers and 
pre-schoolers 

Please note: children must be 
accompanied by an adult.

Puppetry and flute playing come together in this immersive, non-
verbal theatrical piece for the very young, where bespoke puppets 
and objects come to life through the actions of breathing and playing. 
The surrounding performance environment is primed for the 
audience’s inquisitive exploration, with carefully chosen materials 
and objects which make the breath, movement, and rhythms of 
the music visible and tactile. The work is a collaboration between 
flautist/composer Kathryn Williams and scenographer/early years 
artist Sue Auty, and it was devised at Horse + Bamboo Theatre in 
Rossendale.

Both sessions will include a 30-minute performance and 30 minutes 
of free play time. To book a place or discuss your visit further, please 
contact Sophie Cooper at s.cooper@hud.ac.uk

Please note: children must be accompanied by an adult.
 
Produced by hcmf// supported by Help Musicians UK and Horse + 
Bamboo Theatre, Rossendale

Music at Play: FloooOOOooot!
Sunday 27 November, Heritage Quay, University of Huddersfield 
Free event // booking required
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Cover image credit
Front cover images courtesy of artists from around the world who are joining us at hcmf// 2022 as we 
reflect on the world around us - questioning the nature of identity, crossing borders, pushing 
boundaries and exploring our place on a planet in crisis. With thanks to:

Aaron Holloway-Nahum
Aaron Wyatt 
Adam Swayne 
Alex Petcu
Andreas Borregaard
Arnas Kmielauskas
Arturas Bumšteinas
Aviva Endean
Barry O’Halpin 
Caimin Gilmore 
Cat Hope
Cath Roberts
Claudia Holloway-Nahum

Claudia Molitor
Colm O’Hara 
Eugene Ughetti
Helen Svoboda
Heloise Tunstall-Behrens
Justė Janulytė 
Laura Bowler
Lindsay Vickery
Lisa Streich
Lora Kmieliauskaite
Louise Devenish
Mandhira de Saram
Marianne Schofield 

Matt Rafter 
Megan Steinberg
Morrant Garigos 
Naomi Pinnock
Nwando Ebizie
Peter Knight 
Philip Venables
Rob Kearns 
Tristen Parr
Úna Monaghan
Yoko Konishi
Zubin Kanga
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The archaeological opera Chornobyldorf is a powerful 
postapocalyptic fantasy, depicting the descendants of humanity who 
have survived a series of disasters and find themselves in a world 
after the death of capitalism, opera and philosophy. Wandering 
amongst the ruins of nuclear power plants, abandoned churches, 
theatres, and galleries, they try to recreate their lost civilisation 
through archaeological ritual performances. Universal symbols and 
signs, which are again misinterpreted, gradually dissolve in a white 
noise of nature.

A contemporary media-opera inspired by the impact of nuclear 
power on our world, Chornobyldorf combines folk and classical 
singing with physical theatre, dance, unique musical instruments 
and cinematic video-novels with an open-ended finale. The seven 
video episodes are recordings from archaeological expeditions to 
Chernobyl’s prohibited zone and the Zaporizhzhia nuclear power 
plant – which has come to the world’s attention since it became a 
focus of Russia’s military aggression and threats since its invasion of 
Ukraine earlier this year.

Written and premiered well before the Russian invasion, Grygoriv 
and Razumekio’s award-winning work has taken on a heightened 
level of relevance and resonance. The opera’s shocking projection 
of a dystopian future feels more visceral than ever, as the threat 
of a nuclear war and its almost unimaginable aftermath stare us, 
literally, in the face.

Roman Grygoriv + Illia 
Razumeiko music / 
dramaturgy / libretto / 
directing / set design
Kateryna Markush theatre, 
costume and installations 
designer
Khrystyna Slobodianiuk 
choreographer
Denis Melnyk director of 
photography
Anna Sorokolit second 
camera operator and director 
of editing
Evhen Bal musical instrument 
designer
Georgiy Potopalskiy live 
electronics
Winfried Ritch 
rhea-player creation
Vyacheslav Sobolev 
performance sound director 
Andrii Nidzelskyy sound 
recording
Mariia Volkova + Svitlana 
Smieieva lighting designers
Volodymyr Bukrovets 
stage manager
Olga Diatel (proto 
produkciia) + Georg Steker 
(MUSIKTHEATERTAGE WIEN) 
producers

Chornobyldorf. Archaeological opera
Bates Mill Blending Shed, 7.30pm
Tickets £28 // Concessions £21 // Under 30s £5 // booking required 
Content warning: this event contains nudity
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‘Chornobyldorf  was created two years before a large-scale Russian 
war against Ukraine and it is now that the opera has become 
radically relevant. In 2020 a nuclear explosion had an abstract 
meaning to us, whereas today the fear of nuclear threat is well-
founded. Each day, the fictional world of Chornobyldorf is getting 
more real. The context of the piece changed for both its creators and 
the whole world.’ Roman Grygoriv, Composer and Director

Produced by hcmf// as part of the UK/Ukraine Season of Culture 
supported by the British Council and the Ukrainian Institute; also 
supported by the Ernst von Siemens Music Foundation and hcmf// 
Benefactors Allan and Mo Tennant

This event is part of The Current Climate

Performers:
The Little Accordion Girl 
Marichka Shtyrbulova
Urania Mariia Potapenko
Elektra Khrystyna 
Slobodianiuk
Daphne Diana Ziabchenko
Venere Yuliia Alieksieieva
Ulysses Yevgeny Maloveef
Inanna Nazgul Shukaeva
Hannah Anna Rudenko
Dionysus Evhen Bal
Haron Ihor Boichuk 
(percussion, trumpet, 
trombone, flute)
Zoltan Almashi 
(сello, morin-khuur)
Aristoxenos Roman Grygoriv 
(microtonal dulcimer, guitar)
Pythagoras Illia Razumeiko 
(microtonal bandura, guitar)

Actors in video-novels: 
Susanna Karpenko, Anne 
Bennent, Yuriy Izdryk, Oleksii 
Zaets, Andrey Nadolskyi, 
Andrey Koshman, Ruslan 
Kirsh, Anna Kirsh, Maryanna 
Golovko, Ihor Zavhorodnyi

Texts: Yuriy Izdryk, Publius 
Ovidius Naso, Ivan 
Kotlyarevsky, Illia Razumeiko

Producer: contemporary 
opera laboratory Opera Aperta
Partners: proto produkciia 
(Ukraine), Musiktheaterage 
Wien (Austria)

©
 Valeriia Landar
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EVENTS Friday 18 November

Volodymyr Voyt and Solomiya Moroz started playing together through 
their joint interests in contemporary and electronic music, although 
their instruments and musical inspirations could not be from more 
different worlds. 

Moroz is a contemporary composer, flutist, electronic musician 
and interdisciplinary performer, passionate about extending sound 
through electroacoustic synthesis, the theatricality of sound and its 
performance in chamber music. 

Voyt is a bandurist, performing on the Kharkiv style of bandura and 
other acoustic historic instruments. He investigates the music of the 
avant-garde period of the bandura, specialising in styles including 
minimalism, ethno-baroque, fusion and ethno-renaissance amongst 
others. 

Using extended techniques and the mixing of synthesised and 
electronically processed sounds, as String Air Synthesis duo 
they perform composed and improvised pieces in microtonal and 
even temperament for Kharkiv-style bandura and flute. Their 
programme for hcmf// 2022 includes pieces by both Moroz and Voyt, 
arrangements of pieces by John Cage and Julian Kytasty and free 
and structured improvisations.

Produced by hcmf// as part of the UK/Ukraine Season of Culture 
supported by the British Council and the Ukrainian Institute

String Air Synthesis:
Solomiya Moroz flute / live 
electronics
Volodymyr Voyt bandura

Solomiya Moroz 
(Canada/Ukraine, 1981) 
In C (2021) 10’
UK Premiere

Volodymyr Voyt 
(Ukraine, 1979) 
Temperament dedicated to La 
Monte Young (2017) 2’
UK Premiere

Solomiya Moroz (Canada/
Ukraine, 1981) & Volodymyr 
Voyt (Ukraine, 1979) 
free improv #1 5’
UK Premiere

Volodymyr Voyt 
(Ukraine, 1979) 
Campane for Ärvo (2016) 2’
UK Premiere

Solomiya Moroz (Canada/
Ukraine, 1981) & Volodymyr 
Voyt (Ukraine, 1979) 
free improv #2 7’
UK Premiere

Solomiya Moroz 
(Canada/Ukraine, 1981) 
In D (2021) 8’
UK Premiere

John Cage (USA, 1912), arr. 
by Volodymyr Voyt (2022) 
In a Landscape (1948) 10’
UK Premiere

Julian Kytasty (USA, 1958) 
Travel music (2015) and Intro 
5’
UK Premiere

String Air Synthesis
Bates Mill Photographic Studio, 10.45pm
Tickets £14 // Concessions £11 // Under 30s £5 // booking required 
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Marea Flusso Deriva (Tide Flow Drift) is the opening madrigal of 
Il Libro dei Margini (The Book of Boundaries), a cycle dedicated to 
the different states of consciousness experienced during sleep. 
I wrote and edited the texts myself referring to everyday life, 
using reminiscences from Georgi Gospodinov and the Italian poet 
Alessandra Conte as well as transcriptions of personal dreams. 

Marea flusso deriva depicts the moment when we close our eyes 
and fall asleep. Echoes of the images and voices heard during the 
day overlap chaotically in our mind, gradually giving way to the 
biological and cyclical rhythm of calm night breathing. Time dilates 
and we enter the dimension of night time, full of fictitious presences, 
remnants, mysterious epiphanies, giving rise to the enigmatic 
theatre of a dream.

Here, a vague threatening presence takes the form of a bull chasing 
us into an endless underground city where we try to escape. 
A sentence condemns us to death and the city in which we are 
escaping turns into our own bowels. Escaping to the surface, we 
suddenly find ourselves on the shore of a calm sea where we are 
entranced by the song of a mysterious woman.  © Lorenzo Pagliei

Caesura. The mind splits. Stereoscopy.

What happens when we fall in love or feel desire? Sappho says it puts 
her heart on wings. Ancient Greek scholar and poet Anne Carson 
describes the experience as a kind of vertigo – a splitting of the 
mind into conflicting emotions: a paradox. She perfectly describes 
the moment in one riveting sentence: ‘Beauty spins and the mind 
moves.’

This work was inspired by two of Carson’s books: Eros the 
Bittersweet and If Not, Winter. The former’s seemingly endless fount 
of poetic analyses reveals portals to a myriad of paradoxes that eros 
can trigger.

Lorenzo Pagliel (Italy, 1972)
Marea flusso deriva (2022) 17’ 
World Premiere

Chiyoko Szlavnics (Canada, 1967) 
Whorl Whirling Wings (2022) 12’ 
UK Premiere

EXAUDI:
Emma Tring soprano
Lucy Goddard mezzo
Tom Williams countertenor
David de Winter tenor
Simon Whiteley bass
Ben McKee bass
James Weeks conductor

EXAUDI Vocal Ensemble is 
one of the UK’s leading new 
music groups, committed to 
experimentation, exploration 
and collaboration. As well as 
broadcasting regularly and 
recording 17 CDs, EXAUDI’s 
performances have taken the 
group throughout Europe, 
including appearances at 
Wittener Tage, L’Auditori 
Barcelona and de Bijloke 
Ghent (2022). 

EXAUDI
St Paul’s Hall, 1pm
Tickets £19 // Concessions £16 // Under 30s £5 // booking required
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I need to howl! Too much lockdown is trying. Now 
that we approach the end (is it really the end?) 
relief and grief and accumulated sorrow and 
cheerful excitement block my throat and there 
seems to be no other way to unblock it: I howl. 

Also: the planet is burning and no alarm is ringing. 
Monkeys are howling in disappearing jungles 
and bears on disappearing icebergs, too far to be 
heard. I shall howl for them. Also: the pandemic 
has seen a rise of economic inequalities, new 
tides of racist movements, migrants dying at sea. I 
dare not howl for those in need, but I do howl with 
them. 

I howl with klaxons and air raid sirens, with 
engines and ambulances, with whistling bombs 
and all the explosions I can think of. I howl with the 
sound of cities, because their mechanical purring 
has forgotten how to be animal: wild, tender, 
caring. Every noise I invoke on the voice becomes 
the voice – and I would like to think that all cities, 
sung by human voices, can become human again.
© Mikel Urquiza

‘As humans reshape the landscape, we forget 
what was there before…Yet ghosts remind us. 
Ghosts point to our forgetting, showing us how 
living landscapes are imbued with earlier tracks 
and traces.’ Introduction, Arts of Living on a 
Damaged Planet, edited by Anna Tsing, Heather 
Swanson, Elaine Gan, and Nils Bubandt. 

‘It is like losing a year of your life. To what would 
you lose a year of your life?’ 
Louise Glück, Landscape, from Averno. 

In Louise Glück’s set of five poems entitled 
Landscape, any evocation of landscape gives way 
to the elemental and human life enmeshed within 
it. Borrowing this title, the vocal ensemble traces 
words from the poem from afar. Non-words. Parts 
of words. Phonemes. These fragments are turned 
over and over, leaving the audience with the 
lingering remnants of what was there. © Naomi 
Pinnock

Text fragments and single words are layered, 
their meanings shift within a morphing context. 
Sappho, Carson, and Kafka’s thoughts are 
interwoven. The composer speaks, too.

Whorl Whirling Wings also reflects the current 
war in Europe – with a caesura, and double 
entendres. Paradoxically, Sappho’s descriptions 
of how Eros affects her mirror how I have felt 
since Russia’s war on Ukraine began. © Chiyoko 
Szlavnics 

Texts: Sappho, Anne Carson, Chiyoko Szlavnics. 
Recorded voices: Dulcie Smart & Chiyoko 
Szlavnics. Production support: Studio for 
Electroacoustic Music, Akademie der Künste 
Berlin. Anne Carson’s texts used with permission. 
‘Beauty spins and the mind moves’ is from Eros 
the Bittersweet, Princeton University Press, 1986.

Produced by hcmf// with the friendly support of 
the Ernst von Siemens Music Foundation

Marea flusso deriva is commissioned by EXAUDI 
with the support of Diaphonique, Franco-
British fund for classical contemporary music 
in partnership with the SACEM, the Friends of 
the French Institute Trust, the British Council, 
the Institut français, the Institut français 
du Royaume-Uni, the Centre National de la 
Musique, Creative Scotland and the Salabert 
Fondation

Whorl Whirling Wings is co-commissioned by 
Westdeutscher Rundfunk and hcmf//, supported 
by funds from Canada Council

Landscape is co-commissioned by 
Westdeutscher Rundfunk and hcmf//

HOWL is commissioned by Westdeutscher 
Rundfunk

Mikel Urquiza (Spain, 1988) 
HOWL (2022) 13’ 
UK Premiere

Naomi Pinnock (UK, 1979) 
Landscape (2022) 10’
UK Premiere



24 PROFILE

Phillip Venables
Among the most fascinating of contemporary 
British composers is Philip Venables, whose 
flair for the theatrical is matched by a subversive 
sleight of hand that is inherent to all natural 
storytellers. For Venables, recurrent themes 
across their works include politics, sexuality, 
gender and violence – motifs that do of course 
intertwine, though more broadly share the quality 
of relating to whether one lives alongside or 
against the grain of our society. There are all 
sorts of tales Venables opts to tell, from maternal 
memoirs and posthumously performed plays 
to true-story accounts of runaway teens and 
the vengeful reflections of world-class boxing 
athletes. They come in all manner of guises too: 
operas for adults or for children, site-specific 
soundworks, concertos and pieces of spoken 
word. Or, in some case, shouted words.

Based between Berlin and London, Venables 
nurtured their career as a composer and 
collaborative artist for several years before 
the breakthrough operatic adaptation of late 
playwright Sarah Kane’s final work, 4.48 
Psychosis. Since then, Venables has established 
a trend of preferred elements to focus on in their 
compositions: working from texts as source 
material, immersing audiences in a multi-
dimensional experiences, and inflicting, or at 
least channelling, a certain sense of violence, 
for example through how abruptly a work’s 
components are cut together, interrupting or 
compounding each other. There’s an intent 
behind such rhythmic intensity, one that Venables 
admits to calculating formulae for, transposing 
compositions from numerical spreadsheets onto 
musical scores.

One text Venables is compelled to return to is 
Simon Howard’s Numbers, first in 2011 and as 
recently as 2021. These poems traverse seemingly 
vivid memories that devolve into onomatopoeic 
fervour, streams that wander to the brink and back 
again. Venables has described them as ‘unfussy, 
evocative, violent and visceral’ – attributes they 

look for in music too. These qualities are evident 
in the setting of these poems of course. Take 
Numbers 91-95, where the speaker’s account 
is interrupted by their own sudden outburst as 
harp, woodblock and flute resist interjecting and 
lucidity slips from view. We’ll see a comprehensive 
demonstration of the dynamism of verbal 
expression as Strasbourg-based new music 
collective lovemusic perform a selection of 
works from the Numbers series as part of their 
programme at hcmf// 2022.

Venables’ compositions aren’t always written 
for typical chamber instrumentation – there’s 
often a multimedia element to their works. Also 
appearing at this year’s festival is the hcmf//-
commissioned solo piece Answer Machine Tape, 
1987. Teaming up with frequent collaborator, 
dramatist Ted Huffman, as well as software 
programmer Simon Hendry and innovative pianist 
Zubin Kanga, Venables devised a work for piano 
where keystrokes are detected and input to 
software through MIDI detection and MaxMSP. 
This transforms the pianist into transcriber 
and annotator, developing an archival, perhaps 
parasocial storytelling relationship with recorded 
and projected source material: the answer 
machine tapes of New York visual artist and 
activist David Wojnarowicz. These recordings 
capture the last days of Wojnarowicz’s former 
lover and close friend, photgrapher Peter Hujar, 
where the banal snippets of everyday life in a 
setting of artistic vibrancy and gay expression 
are loomed over by the onset of the AIDS crisis. 
In contrast to the technologically mediated 
interfacing at the crux of this work, Venables 
presents unflinching intimacy as both invitation 
and challenge.

As long as there are stories to be told, Venables 
will discern new ways to share them. Their role is 
to challenge both the politic of the status quo and 
our intrusive storytelling intuit in one fell swoop.

Profile by Tayyab Amin 
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Zubin Kanga piano / live video / 
live electronics

Answer Machine Tape, 1987
Bates Mill Blending Shed, 4pm
Tickets £19 // Concessions £16 // Under 30s £5 // booking required

Zubin Kanga is a pianist, 
composer, researcher and 
technologist, focusing on 
new models of interaction 
between live musicians and 
new technologies. He lectures 
in Musical Performance and 
Digital Arts at Royal Holloway, 
University of London, and is 
the Principal Investigator and 
Director of Cyborg Soloists, 
which explores new music-
technology collaborations.

This performance will be 
followed by a Q&A with 
composer Philip Venables 

David Wojnarowicz (1954-1992) was a visual artist, writer, 
performance artist and AIDS activist prominent in the New York 
City / East Village art scene during the 1980s up until his death from 
AIDS-related illness in 1992.  His work is well-known for its searing, 
autobiographical detail, and particularly for the spotlight it shines 
on the development of the AIDS crisis and the precarity of gay life 
and emerging artists in the city at the time.  David was a close friend 
and former lover of another artist, photographer Peter Hujar, whom 
David nursed through the final days before his death from AIDS-
related illness on 26 November, 1987.  Among other documentations 
of this period, David took 23 poignant photographs (one for each 
human chromosome pair) of details of Peter’s body immediately 
after the moment of death - images which then became Untitled 
(1988).  David also kept the tape from his answer-machine after 
Peter’s death, which covers the time from 4 November - 1 December 
1987, and features 80 minutes of messages from friends, other 
artists and musicians, his Gallerist, hook-ups, and others caring for 
Peter.

Philip Venables (UK,1979) 
Answer Machine Tape, 1987 
(2022) 48’
UK Premiere
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This tape, with only some messages removed 
for brevity, forms the central thread of Answer 
Machine Tape, 1987.  The piano, equipped with a 
KeyScanner to detect key-strokes and software 
written by Simon Hendry, acts as an enormous 
typewriter to explore ideas of transcription and 
annotation of the tape.  The narrative is elliptical, 
opaque, mysterious, intimate - repetitive and yet 
never repeating.  The AIDS crisis haunts every 
message, and yet the messages themselves, like 
everyday life, deal mostly only with minutiae and 
banality. Where are you?  Come to my gig.  When 
should I visit?  Call me back.
 
Answer Machine Tape, 1987 is a work that is 
enigmatic and meditative, that opens a door 
for the audience, but requires them to take a 
step inside.  We eavesdrop into a private world, 
messages are transliterated into a musical fabric, 
become character studies, become reflections 
on a community, become attempts to decipher 
meaning. Transcription, and its failure in the

face of extreme difficulty, becomes a poignant 
metaphor for the AIDS crisis and its devastating 
effect on a generation. © Philip Venables

Produced by hcmf// with the friendly support of 
the Ernst von Siemens Music Foundation

Co-commissioned by Zubin Kanga as part of 
Cyborg Soloists, with the support of a UKRI 
Future Leaders Fellowship, Royal Holloway, 
University of London, The Marchus Trust, Time 
of Music, November Music, Festival d’Automne à 
Paris and hcmf//

Answer Machine Tape, 1987 is part of the Sounds 
Now project co-funded by the Creative Europe 
Programme of the European Union

©
 Eeli Järvinen
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Lisa Streich
Contrasts are the fulcrum of Lisa Streich’s 
audacious and engrossing compositions: barely 
audible sounds of still environments alongside 
works that quake with a near-apocalyptic 
loudness; music that’s slow and cautious, but 
ridden with bursts of brisk passages; seemingly 
impulsive expressions, yet tailored to the physical 
theatrics of performance. Even the motorised 
instruments she engineers open up possibilities 
of the intimate, rather than the impersonal. Hers 
is the business of augmenting instruments at 
their core to reach their own acoustic potential.

Her studies have taken her across Berlin, 
Stockholm, Salzburg, Paris and Cologne to learn 
from various renowned teachers, leading up 
to her current scholarship at NMH Oslo under 
Helmut Lachenmann’s guidance. This is fitting, 
given how her practice can be pinpointed through 
an aperture of sound opened up by Lachenmann 
previously: music in the expanded field, 
incorporating every sound an instrument might 
possibly produce interlinked with the acoustics of 
the actions taken to produce them.

Streich achieves this through building motorised 
instruments. Take the motorised violoncello, 
which works such as PIETÀ and SAI BALLARE? 
are written around. In PIETÀ, four motors 
appendaged with paper strips are attached; one 
rotates to scrape on the wood, another in the 
f-hole, one on the tailpiece and one on the bridge, 
plucking strings. Yet the motors are perhaps not 
merely attached. Perhaps the motors, like the 
warm grasp of the performing musician, or the 
mournful cradle of Mary of Nazareth, hold their 
instrument in embrace. This is the root of one 
of Streich’s many contrasts, this instance where 
industrial machinations heighten the sense of 
physical intimacy.

At the same time, this embrace is bondage. The 
motorised scraping on the violoncello or grazing 
on piano strings are slow lacerations. In intimacy 

there is vulnerability, and in softness a certain 
brutality. The presence of machine in works of the 
sacred and divine is violent and beautiful, much in 
the same way canonical artistic interpretations of 
Christianity are.

One of many works receiving their UK Premiere 
as part of her programme at hcmf// 2022, 
OFELIA is a continuation of Streich’s attempts 
to manufacture a means into the instrument as 
previously traversed in PIETÀ. Its motorised piano 
allows silently pressed chords to coax out the 
sounds of the plucked strings within; the inner 
and outer worlds of the piano are brought into 
light, presented side by side. ‘The further I got into 
the piece, the more I felt like a brutal intruder into 
the instrument’s very own body,’ Streich admits of 
her quest to get to the soul the instrument. ‘Even 
though it was never intended as a brutal act but 
rather a loving one.’

Dynamics of loudness and quiet are another of 
those contrasts. On occasion, Streich is assumed 
to be a composer of small sounds but this is 
inaccurate – she has spoken of receiving hate mail 
for how loud her works can be. It isn’t unusual for 
delicate, barely discernible sounds surrounded 
in seas of quiet in her music to erupt into all-
enveloping monoliths bearing down, tidal and 
inescapable. These sudden transitions transpose 
the tension and release of performance directly 
onto the audience in all their physicality. They hit 
like whiplash.

This is an artist in pursuit of sound’s new 
destinations, however uncanny, however unlikely. 
The chase has led her to unearth acoustic and 
relational potentials within instruments. She will 
navigate every polarity, reconcile every paradox in 
order to stay the course.

Profile by Tayyab Amin



29PROFILE

©
 M

anu Theobald



EVENTS30 Saturday 19 November

This is the seventh piece of Soliloquy Cycle – a series of works for 
solo instruments that aims to create different characters within the 
same protagonist, narrating in different languages, as it were, whilst 
each instrument speaks in its own musical ‘dialect’. The cycle so 
far consists of nine self-contained works – the latest is for Trumpet, 
commissioned by the Ensemble intercontemporain and the Franco-
British Foundation for Contemporary Music, Diaphonique. 
The idiosyncratic quality of this piece consists in the rich and 
powerful sonorities of the instrument and the interaction with the 
piano resonance that amplifies the piece’s harmonic palette. The 
‘vocal’ qualities of the clarinet range from delicate expressions to 
furiously wild passages – using techniques such as flutter tongue, 
glissandi, bisbigliandi, trills, tremolandi and ‘part-writing’. By 
contrast, the ‘instrumental accompaniment’ focuses on virtuosity, 
displaying an elaborate contrapuntal engagement whilst percussive 
elements such as slap-tongues become an essential part of the 
textural format. The final section exemplifies this approach, 
where the slap tongue ‘beats’ function as ‘accompaniment’ to the 
emulation of the tremolandi’s ‘throat–singing’. © Thomas Simaku 

I always thought that the most beautiful place to listen to the organ 
would be from the inside of the instrument – something easily done 
with the organ. I felt like you got closer to the soul of the instrument 
that way, like you heard and felt the very special character of the 
instrument. And it smells like old vases, as Jean Guillou put it. The 
sound you hear when sitting in a church is far away from the perfect 
organ sound, whereas inside the instrument, you could somehow 
listen to an imperfect counterpoint and the symbiosis with the 
outside sound seemed complete. 

OFELIA plays with these different listening perspectives from both 
the inside and the outside of an instrument – in this case the piano – 
and listens to them in different ways. 

Thomas Simaku, (UK/Albania, 1958)
Soliloquy VII (2019) 13’ 
World Premiere

Lisa Streich (Sweden, 1985)
OFELIA (2022) 22’
UK Premiere

Ensemble intercontemporain
Jérôme Comte clarinet
François López-Ferrer 
conductor

João Svidzinski (IRCAM) 
electronics

Founded in 1976, Ensemble 
intercontemporain brings 
performance and education to 
young musicians and the wider 
public. Sharing a passion for 
20th and 21st century music, 
the group’s 31 soloists work 
closely with composers 
to explore instrumental 
techniques and develop 
projects that interweave 
music, dance, film, video 
and visual arts. Ensemble 
intercontemporain is 
committed to music education, 
hosting concerts, workshops 
and training programmes to 
help students become the 
performers, conductors, and 
composers of the future. 

This concert will be recorded 
for broadcast by BBC Radio 3

Ensemble intercontemporain
Huddersfield Town Hall, 8pm
Tickets £28 // Concessions £21 // Under 30s £5 // booking required
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HIMMEL is a piece that I have had in my mind 
since in 2016/17 when I lived in Rome. The sky 
above Rome always felt like a painting – like 
a Caravaggio or a Botticelli. A surreal level in 
normal life, sort of like a piece of art always 
looking at you. This I wanted to put into music. 
And really only by working with light strokes of 
the brush, only with notes that together create 
colours. It is very much about spectral chords, 
meaning chords built on overtones in different 
colours, but lapsing again and again. In terms 
of the everyday Corona times: the continuity 
of life is constantly dispersed and snatched 
away. At that moment this other world – which 
I now call Himmel – becomes so much more 
important. ‘Hinter der Welt, in der wir leben, fern 
im Hintergrund liegt eine Zweite. Eine Welt, die 
aus leichterem Stoff gebaut ist und von anderer 
Bonität ist, als die Wirkliche.‘ (‘Behind the world 
we live in, far away in the background there is a 
second one. A world made of a lighter substance 
and of a different validity than the real one.’) 
The piece works with material from a Ukrainian 
lullaby. © Lisa Streich

The form of this piece – a musical meditation
for a poetic silence – is freely inspired by the
meeting of inverted trajectories, one evolving
towards erasure, the other towards light. The
first one corresponds to Arthur Rimbaud’s
travels from 1875 onwards, throughout Europe
and then in Africa (Hamburg, Milan, Cyprus,
Stockholm, Aden, Harar...) after he had
definitively given up poetry, until his death in
Marseille in 1891.

The contrasting character of the musical
episodes coincides with that of the different
cities he travelled through, and the
instrumental space, the articulations, the
recurrence of certain situations have been
deduced from these rugged journeys.

The second, more secret trajectory, is linked
to the progressive recognition of Rimbaud’s
poetic work, Illuminations. This text is an 
incomplete suite of Rimbaud’s prose poems, 
developed and published without his knowledge 
by his former companion, Paul Verlaine. Thus, 
several poems in the Illuminations appear as so 
many ghosts, emerging from the sound matter to 
become intelligible words – and the poetic body 
covers the real body. © Franck Bedrossian

Produced by hcmf// supported by STIM in 
collaboration with Stim Forward Fund, Export 
Music Sweden, Västra Götalandsregionen, 
the Swedish Composers Society (FST) and 
the Embassy of Sweden; also supported by 
Diaphonique, Franco-British fund for classical 
contemporary music, the Ernst von Siemens 
Music Foundation and the hcmf// Friends

When a listener is artificially placed inside the 
piano, the piano on stage is shut and only thin 
strips of paper pluck the piano strings. This forced 
entrance into the body of the instrument makes 
it fragile. To me, this way of getting close to the 
essence of the instrument sometimes seems like 
a brutal act, but it is meant in a loving way. 

The other instruments in the ensemble, divided 
into left and right, throw different perspectives on 
the alternating condition, where the instrument on 
the one hand is naked and alone and on the other 
embraced by the ensemble. When composing this 
piece I often thought of Ophelia in Shakespeare’s 
Hamlet. © Lisa Streich

Lisa Streich (Sweden, 1985) 
HIMMEL (2021) 15’ 
UK Premiere

OFELIA is co-commissioned by Ensemble 
intercontemporain, IRCAM-Centre Pompidou 
and Collegium Novum Zürich

Le Lieu et la formule is commissioned by 
Ensemble intercontemporain with support from 
the French Ministère de la Culture

INTERVAL

Franck Bédrossian (France, 1971) 
Le Lieu et la formule (2019) 15’
UK Premiere
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Raven Chacon
A certain multiplicity is ever-present in the many 
works of Raven Chacon. His projects are often a 
finely tuned mix of expression and investigation 
into the linguistic modes of music: conduits for 
instruments to reveal their histories, for the land 
to tell its own tales, and for vehicles through which 
music can reach any audience in any way possible. 
It can be seen in his scores, which make use of 
text instruction and graphic demonstration as 
much as they do music notation. It can be seen 
in the instruments or performers he writes for, 
which might be chamber ensembles or families, 
and for strings, woodwind and reeds or dog 
whistles, docked ships and firearms. There’s 
even multiplicity in Chacon himself, keeping his 
compositional practice entirely separate from his 
underground noise scene proclivities.

Chacon was born in the Navajo Nation, a Diné 
artist now living in Albuquerque where the 
region’s complex history informs his myriad 
of practices. His engagements situate him 
somewhere between the worlds of chamber 
music composition, experimental music 
performance, visual installation art, mentoring, 
teaching, collaborating and running a label. 
Both in his early days of heavy metal and now 
as a celebrated composer – winner of the 2022 
Pulitzer Prize for Music, no less – Chacon centers 
his work around the violent, racist legacy of 
settler colonialism and its continued impact on 
indigenous people and land.

The Pulitzer was for his 2021 composition 
Voiceless Mass, written for the pipe organ 
of a Milwaukee church for a Thanksgiving 
performance. Chacon was initially apprehensive 
about the request given the contentiousness 
of the occasion, yet the opportunity to speak 
to the situation of indigenous people through 
music was a challenge he embraced. Much was 
made possible in this act. There he was, Diné, 
composing in a Christian church architecturally 
built to carry voice while institutionally stifling of 

dissent, working with pipe organ for the first time 
and discovering how it amplifies or smothers 
other sounds within a large ensemble. Speaking 
to NPR about his process, Chacon tells of his 
fascination with instruments – how they’ve 
evolved over centuries in a plethora of ways, 
traveling across many geographies yet somehow 
claimed by a certain few.

This same consideration of instruments is 
applied in Chacon’s new work, For the Company 
in the Morning, co-commissioned by hcmf// and 
BBC Radio 3 for a World Premiere at this year’s 
festival. Written ‘for a variety of 8 trumpets’, the 
composition responds to the question posed by 
renowned trumpeter Marco Blaauw’s Global 
Breath Composers Project: ‘Is the sound of the 
trumpet part of a language all humans have in 
common?’ The trumpet as signal instrument is 
investigated in this piece, as Chacon references 
fox-hunting horn calls to create an open 
landscape of drones. Its role in the marking of 
time passing, of hunting, sport and ecological 
balances are explored, its tone corrupted into a 
timbre of fear. Blaauw’s trumpet ensemble, The 
Monochrome Project, will perform the work, 
demonstrating this deeper understanding of the 
instrument’s adaptability.

Chacon also appears alongside Blaauw at this 
year’s hcmf// shorts in the mode of experimental 
improv. Having first met each other in the 
summer of last year, the pair will reconvene in 
Huddersfield to dish out electronics and noise 
with unconstrained abandon. With over two 
decades of basement shows, underground 
releases and and collabs under his belt, Chacon 
will be just as at home in this sort of chaos, still 
expressing meaning, still investigating sound.

Profile by Tayyab Amin
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Raven Chacon (Navajo Nation 
Reservation, 1977) 
For the Company in the 
Morning (2022) 30’ 
World Premiere

Justė Janulytė (Lithuania, 
1982) 
Unanime (2020) 27’ 
UK Premiere

This concert will be recorded 
for broadcast by BBC Radio 3

The Monochrome Project:
Marco Blaauw trumpet
Christine Chapman trumpet
Christopher Collings trumpet
Matti Conley trumpet
Rike Huy trumpet
Bob Koertshuis trumpet
Markus Schwind trumpet
Laura Vukobratović trumpet

The Monochrome Project
St Paul’s Hall, 10.30pm
Tickets £19 // Concessions £16 // Under 30s £5 // 
booking required

Marco Blaauw’s trumpet ensemble The Monochrome Project return 
to hcmf// with repertoire reflective of the interiority and exteriority 
of their chosen instrument. ‘Monochrome music’ composer Justė 
Janulytė writes almost exclusively for such ensembles, building a 
moving mass of multilayered textures to undergo a slow change. 
In Unanime, Janulytė treats the trumpet octet as a single body, an 
organ of different pipes sharing the same breath, the same soul. 
As its drones resound, time is abstracted and presence becomes a 
matter of the inner. The mark of time passing is treated differently 
in For the Company in the Morning, in which Raven Chacon 
contextualises the trumpet in its use as a signal instrument. Here 
the drones conjure an expansive landscape in the great outdoors, 
referencing the use of horn calls in fox-hunting to consider 
ecological balance, hunting for sport and a transformation of the 
trumpet’s tone into a timbre of fear.

Produced by hcmf// supported by Lithuanian Culture Institute and 
Music Information Centre Lithuania; also supported by the Ernst 
von Siemens Music Foundation

For the Company in the Morning is co-commissioned by hcmf// and 
BBC Radio 3

Unanime is co-commissioned by Westdeutscher Rundfunk Cologne 
and The Monochrome Project

The Monochrome Project is supported by Kunststiftung NRW and 
Musikfonds, Neustart Kultur

Saturday 19 November
P

hoto courtesy of the artist
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In Dysmorphia II, all three instruments adopt warped versions of 
each other, as if they are different sides of the same brain, looking 
at and interpreting the same world but unable to agree on a vision of 
that world. 

At first it seems that the double bass is the object of the viola and 
cello’s gaze, but it soon becomes apparent that the gazes of all three 
instruments are focused on another object or even many objects 
that are inaudible to the listener but perceived through the obsessive 
examining of these three sonic mirrors that the trio embodies. 
© Ann Cleare

Ann Cleare (Ireland, 1983)
Dysmorphia II (2010) 13’
World Premiere

Red Note Ensemble:
Ruth Morley flute / piccolo
Will White clarinet / 
bass clarinet
Jackie Shave violin
Tom Hankey viola 
Robert Irvine cello 
Iain Crawford double bass 
Tom Hunter percussion
Úna Monaghan harp
Geoffrey Paterson conductor

Red Note Ensemble
Phipps Hall, 12pm
Tickets £14 // Concessions £11 // Under 30s £5 // booking required

©
 Laura S

heeran
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Nick Roth’s Flocking III explores the mechanisms of the emergent 
system, in which multiple individual components express 
themselves as a single entity. Our planet offers many spectacular 
examples of this type of behaviour, the most astonishing of which is 
flocking patterns of birds in flight. 

Flocking III uses an intuitive score type, expressive of the 
observation that humans also self-organise through behavioural 
patterns and regularly participate in dynamic group situations. We 
do this every day, whether walking through or standing in a crowd, 
or listening to and responding in the language of music. 
© Nick Roth

Born of considering the good things that happen despite our most 
prominent thoughts, doubts and reasons for unease.
When you decide to stop being so open because the cost has begun 
to require it. 
When you receive an invitation but it’s qualified. 
I don’t know if it’s about outsiders or gatekeepers. 
Or when to transition between environments. 
It might be about the background energy it can take to fit in. 

Mostly it’s simmering. It’s not actually got to the point of stepping 
out. © Úna Monaghan

Produced by hcmf// supported by Culture Ireland

Flocking III  is commissioned by the European Saxophone 
Ensemble

Notwithstanding is co-commissioned by hcmf// and Red Note 
Ensemble

Red Note Ensemble is supported by Creative Scotland and PRS 
Foundation

Nick Roth (Ireland/UK, 1982)
Flocking III (2013) 13’
UK Premiere

Úna Monaghan (Ireland, 1983)
Notwithstanding (2022) 20’
World Premiere

Since its formation, Red Note 
Ensemble has emerged as 
one of Scotland’s leading 
contemporary music 
ensembles, performing and 
developing an extensive, highly 
varied and critically acclaimed 
programme of new music to 
audiences across Scotland and 
all over the world. As well as 
performing classical pieces of 
contemporary music, Red Note 
Ensemble also works with 
up-and-coming composers 
in a bid to create new spaces 
and find innovative ways of 
bringing contemporary music 
to new audiences.

This concert will be recorded 
for broadcast by BBC Radio 3





The long-established partnership between hcmf// and BBC Radio 3 continues 
with concerts from the 45th edition of the festival being broadcast on the New 
Music Show. Along with interviews, reports and recordings from an array of events 
and installations, the broadcast concerts will enable listeners at home to hear and 
celebrate a wealth of cutting-edge repertoire from some of the world’s leading 
voices in contemporary music.

BBC Radio 3 is an important commissioner of new music and hcmf// is 
delighted to have co-commissioned Raven Chacon’s new work For the Company 
in the Morning as well as Heloise Tunstall-Behren’s piece Tricomes, both of which 
will receive their World Premieres at the festival.

You can hear the hcmf// broadcasts in two special editions of BBC Radio 3’s New 
Music Show at 10pm on Saturday 26 November and Saturday 3 December, as well 
as in other editions of the show right into the new year. You can also listen to all 
the programmes on BBC Sounds.

New Music Show
Saturday 3 December 

Lisa Streich: STERNENSTILL 
UK Premiere
Quatuor Diotima

Cat Hope: The Earth Defeats Me 
Decibel

Erin Gee: Mouthpiece 37 
UK Premiere
lovemusic

Heloise Tunstall-Behrens: Tricomes 
World Premiere
Riot Ensemble

Úna Monaghan: Notwithstanding 
World Premiere
Úna Monaghan (harp) + Red Note 
Ensemble

New Music Show
Saturday 26 November

Lisa Streich: HIMMEL 
UK Premiere     
Ensemble intercontemporain + IRCAM

Ann Cleare: Dysmorphia II
World Premiere              
Red Note Ensemble

Anna Korsun: Spleen
UK Premiere  
Riot Ensemble

Philip Venables: Numbers 91 – 95
Helmut Oehring: MAPPA
UK Premiere 
lovemusic

BBC RADIO 3 37
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‘When I work with some material, it loses its connotations. 
It becomes a pure and raw sound substance.’ Anna Korsun 

It’s difficult, I think, for listeners to quite believe that Anna really 
means this when she says it. Her music is so intimate, so fragile, so 
detailed in its moments and so carefully constructed in its sweeping 
forms, that it can be hard to believe there isn’t some deeper blueprint 
or meaning behind the sounds that stretch out. 

Anna is a composer who is always stretching outward, and today’s 
programme includes two works that span half a decade of a young 
composer’s life. In Plexus (2014), the ensemble works together to 
spin out a single, extended line.  As this lattice is constructed, the 
instruments are rapidly ‘extended’ by an array of sound objects. 
There is a striking moment where the ornate chain suddenly (and 
only momentarily) collapses in on itself into a single sound before 
immediately taking off again, and racing towards its conclusion. 

As it can be in life, it seems from afar that it was this fleeting moment 
that really planted and took root in Anna’s work. Five years later, 
in Spleen (2019), the focus on what is shared between us has grown 
in intensity. The sound objects are more or less gone, replaced

Anna Korsun (Ukraine, 1986)
Plexus (2014) 12’
UK Premiere

Spleen (2019) 11’
UK Premiere

Riot Ensemble:
Richard Craig flute
Philip Haworth oboe
Ausias Garrigos 
clarinet / percussion
Claudia Racovicean piano
Marie Schreer violin
Richard Jones viola
Louise McMonagle cello
Marianne Schofield bass
Aaron Holloway-Nahum 
conductor

Riot Ensemble brings 
emerging international voices 
to the new music scene in 
Britain. The group works 
closely with some of the 
most important composers 
of our time, and since 2020 
has collaborated with King’s 
Place to bring cutting edge 
international new music to 
London. Featuring regularly 
on radio broadcasts in the 
UK and across Europe, Riot 
Ensemble is also Ensemble 
in Residence at the Royal 
Academy of Music.

Riot Ensemble 1
St Paul’s Hall, 4pm
Tickets £19 // Concessions £16 // Under 30s £5 // booking required

©
 O
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Tricomes are the tiny hairs covering the leaves 
of the common stinging nettle. Close up, they 
look like very sharp, tiny, hollow needles which, 
when broken, inject the skin with a cocktail of 
compounds, including histamine, which are 
responsible for the ‘sting’ and allergic reaction 
afterwards.

One morning in April, a new ritual was created 
when coming across a patch of fresh spring nettle 
plants in Cornwall. Hearing about the stimulating 
properties and eager to deepen a connection with 
the plant, clothes were removed and the patch 
was rolled in.

The piece narrates the changing bodily sensations 
experienced throughout the day, recorded through 
the following notes, which were used as a rough 
score for the piece: ‘prickly needles tickling over 
skin in waves – spiky. high frequency and higher 
tempo tickling, like lots of tiny millipedes walking 
over me – softer, like a murmuring – vibrating. 
Now deeper into the surface of the skin – am 
aware of patches one at a time – lower frequency 
intermittent with the higher vibration. aware 
of the connection between my legs and arms. 
Sensations like waves travelling around my body 
– aware of veins, capillaries and the flow of blood. 
Now the aftermath of a slap – hot freeze without 
the high frequency buzzing – feeling the edges – 
the perimeter.’ 

Charting territory somewhere between pleasure 
and pain, the piece is a heightened sensorial study 
of the topography of the body. Inflammation

Maybe we already have our own idea of what a 
choir of cherubs sounds like. In most cases, it’s 
an idealized, heavenly, beautiful conception as 
heard, for example, in Tchaikovsky’s Cherubic 
Hymn. When I looked at Antoniazzo Romano’s 
frescoes in the convent of Tor de’ Specchi in Rome, 
I was determined to hear what Santa Francesca 
Romana herself was hearing on her deathbed and 
afterwards. What was actually resonating within 
her – going through the tunnel, on that field of 
blossoms in the desert envisioned by Isaiah? What 
were the blooms like for this woman, the patron 
saint of Rome, women and drivers? © Lisa Streich

Produced by hcmf// as part of the UK/Ukraine 
Season of Culture supported by the British 
Council and the Ukrainian Institute; also 
supported by STIM in collaboration with Stim 
Forward Fund, Export Music Sweden, Västra 
Götalandsregionen, The Swedish Composers 
Society (FST) and the Embassy of Sweden, the 
Ernst von Siemens Music Foundation and hcmf// 
Benefactor Professor Mick Peake OBE

Tricomes is co-commissioned by hcmf// and BBC 
Radio 3

and excitation tissue states are explored through 
reference to contemporary dance music. 
© Heloise Tunstall-Behrens

in duty by the human voice. The form is more 
organic: pulse has disappeared and the pages of 
the score guide the performers through time with 
moments of sustain and broken repetitions, the 
very small and very widest amplitudes of register, 
and eventually through sound and air itself. 
© Aaron Holloway-Nahum

Heloise Tunstall-Behrens (UK, 1985) 
Tricomes (2022) 15’ 
World Premiere

Lisa Streich (Sweden, 1985) 
FRANCESCA (2016-2019) 15’
UK Premiere

Sunday 20 November

This concert will be recorded for broadcast by 
BBC Radio 3
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Shiva Feshareki

Turning World 

Still Point • Aetherworld

Music by Daphne Oram & Shiva Feshareki 

Shiva Feshareki turntables • James Bulley 

electronics • London Contemporary 

Orchestra • Robert Ames conductor • BBC 

Singers • Sofi Jeannin conductor • Kit 

Downes organ

A self-described ‘sonic architect’, 
Feshareki’s intrepid exploration of 
a 360-degree soundworld dissolves 
physical, historical, and sonic 
boundaries.

Richard Causton

La terra impareggiabile

Ik zeg: NU • La terra impareggiabile

BBC Symphony Orchestra • Sakari Oramo 

conductor • Marcus Farnsworth baritone 

Huw Watkins piano

Causton’s second full-length album 
brings together two works from 
different areas of his compositional 
output: a large-scale orchestral work 
and a song cycle, 25 years in-the-
making, both of which explore and 
obscure our perceptions of time and 
everyday reality.

Rebecca Saunders 

Skin

void • Unbreathed • Skin

Christian Dierstein percussion • Dirk 

Rothbrust percussion • Rundfunk-

Sinfonieorchester Berlin (RSB) • Enno 

Poppe conductor • Quatuor Diotima  

Juliet Fraser soprano • Klangforum Wien 

Bas Wiegers conductor

This new album from one of the 
leading composers of her generation 
features three significant works 
created in close collaboration with 
world-renowned artists.

Linda Buckley

From Ocean’s Floor

Liza Lim

Singing in Tongues

Donnacha Dennehy

Elastic Harmonic

Philip Venables

Below the Belt

Sam Hayden

Substratum

Kathryn Williams

Coming up for Air

COMPOSERS WITH WORKS

FEATURED AT hcmf// 2022
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Justė Janulytė
‘Justė Janulytė’s music is recognisable by long, 
slow expositions, gradual enrichment of texture; 
thanks to her relished canon technique large 
sound layers create impression of twinkling, 
rippling, flashes of light and colour. The music 
as if emerges from unseen distances and gets 
closer to the listener without notice, then finally 
pierces into the listener, passes through all the 
cells, moves the atoms, and then slowly recedes 
until disappearing completely in the horizon. 
Sometimes it seems that Justė’s works do not 
have a beginning or an end and that over there, 
behind the horizon, the music keeps on moving…’ 
Jūratė Katinaitė

Justė Janulytė first came into public view in 2004, 
when her graduation work white music for 15 
strings was awarded the best chamber piece 
at a competition organised by the Lithuanian 
Composers’ Union. Consecutively, she has won 
the prize for the Best Orchestral Work (textile, 
2008), the prize for the Best Chamber Work 
(Elongation of Nights, 2010), and the Grand Prix 
(Sandglasses, 2011) at the same competition. 
In 2009, she also became a winner in the Young 
Composers category (with aquarelle for mixed 
choir) at the UNESCO International Rostrum of 
Composers in Paris. Within the span of several 
short years her experimental and highly visionary 
works earned her wide internal recognition 
and cemented her place as one of Lithuania’s 
greatest cultural exports within the contemporary 
arts scene. In 2017, Janulytė was awarded the 
Lithuanian National Arts and Culture Prize, the 
highest artistic distinction in Lithuania.

Janulytė’s work was first seen in Huddersfield 
in 2010 with Sandglasses, a breath-taking 
performance installation for four cellos, live 
electronics and video. Viewers are submerged in 
an immersive, audio-visual environment which 
is at once beautifully meditative and strikingly 
powerful. The four cellists are shrouded in 
transparent columns, as they play traces of 
light flit down the columns like grains of sand. 

Sandglasses was a huge international success, 
appearing at major festivals across Europe, 
and in 2013 was honoured as the closing event 
in Brussels of the Lithuanian Presidency of the 
Council of Europe.

The majority of Janulytė’s work continues this 
exploration of ‘monochromatic’ ensembles 
(e.g. four flutes or saxophones, 21 strings etc.), 
representing slow metamorphoses of textural, 
dynamic, timbral and ornamental gestures while 
balancing between the aesthetics of minimalism 
and sonorism. She composes acoustic metaphors 
of optic ideas (Pendulums, 2001; textile, 2008) 
and researches the visual nature of musical 
phenomena in the works where sound and image 
are fused together – such as Sandglasses or 
Breathing Music (2007) for four cellos, live 
electronics and kinetic sculptures.

At hcmf// 2022 we first encounter Janulytė 
through Unanime, her 2020 work for Marco 
Blaauw’s trumpet ensemble The Monochrome 
Project – a more perfect match it is hard to 
imagine. In Unanime, the trumpet octet takes 
on the mantle of an organ made of different 
pipes, sharing the same breath and soul. The 
following evening, Janulytė’s Sleeping Patterns 
weaves hypnotic, repetitive patterns of slightly 
differing tempos throughout the players of London 
Sinfonietta.

To give the last word to Janulytė:
‘One of the reasons why I like composing so 
much is that it allows embodying of the most 
utopian ideas, in spite of any rules of logic or, 
all the more, laws of physics: white reflection in 
the mirror facing black colour in front of its own 
image (white music), or objects casting shadows 
transforming into shadows without corresponding 
objects themselves (let’s talk about shadows), etc. 
Certainly, the listener is not being bothered with 
this kind of information. All this stays between my 
music and me.’
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They are fragmentary and only vaguely comprehensible. They are 
words partially without translation. Strictly speaking, they only exist 
in conclusive thoughts once one has crossed the 60th  degree of 
latitude. There is the river and the elf in ÄLV. There is a divine being, 
present in a both light and dark form in ALV, which at the same time 
can connote a dead nobleman. ALVA, the feminine form of the same 
word, also makes you think of the biblical Hebrew name ‘alvah’ 
meaning ‘his Highness’.

This piece is technically speaking primarily about ‘spectral 
dominants’ as I call them. They consist of chords in a tense relation 
to a tonika. They are made up of partials of these dominants. 
Although the original chord is mostly missing, it is partly there, and 
seldom it is to be heard in addition to the partials. The piece consists 
of 52 such tense relations that play a more or less important role 
throughout the piece. Though, in fact, they are just the moss in which 
the rings grow. Rings of mushrooms. They say that where rings 
of mushrooms appear, elves have danced the night before. © Lisa 
Streich

Lisa Streich (Sweden, 1985) 
ÄLV ALV ALVA for large ensemble (2012) 18’ 
UK Premiere

London Sinfonietta
Jack Sheen conductor

7pm: Pre-concert talk with 
composer Justė Janulytė

The ethos at the heart of 
London Sinfonietta is that 
new music is relevant to 
everyone. As one of the 
world’s leading contemporary 
music ensembles, London 
Sinfonietta is committed to 
making new music accessible 
to new audiences. Since 1968, 
the group has commissioned 
over 450 works and premiered 
hundreds more, experimenting 
with artists from different 
disciplines, facilitating 
audience-led creation, and 
taking a leading role in 
training the next generation of 
performers, conductors and 
composers. 

London Sinfonietta
Huddersfield Town Hall, 7.30pm
Tickets £28 // Concessions £21 // Under 30s £5 // booking required
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Produced by hcmf// supported by Lithuanian 
Culture Institute and Music Information 
Centre Lithuania; also supported by STIM in 
collaboration with Stim Forward Fund, Export 
Music Sweden, Västra Götalandsregionen, 
The Swedish Composers Society (FST) and the 
Embassy of Sweden, the Ernst von Siemens 
Music Foundation and the hcmf// Patrons

Sleeping Patterns is co-commissioned by 
and written for Ensemble Modern, London 
Sinfonietta and Remix Ensemble

To dream is to forget…’ Fernando Pessoa, The 
Book of Disquiet (1982). ‘I’ve been living with the 
minor second all my life and I finally found a way 
to handle it…’ Morton Feldman, Why Patterns? 
(1982). Cyclically floating between different 
phases of density and intensity, minor and major, 
slowing or accelerating waves, the piece is 
woven from hypnotically repetitive patterns of 
seven slightly different tempos which intertwine 
through sixteen lines of the ensemble conceived 
as a complex human body with regular breathing, 
heart beating, eye movements, blood flow etc., all 
happening at the same time but not synchronised. 
The title Sleeping Patterns refers to the brain 
wave oscillations through different sleep stages 
as well as to Morton Feldman’s question, Why 
Patterns? © Justė Janulytė

For Olly Woodrow Wilson, Jr. in memoriam 
for large mixed ensemble was composed by 
Tyshawn Sorey on a co-commission from the San 
Francisco Contemporary Music Players and from 
Radio France and Ensemble intercontemporain. 
Ensemble intercontemporain recorded the 
World Premiere performance, conducted by 
Elena Schwarz at the Maison de la Radio et 
de la Musique, Paris, on 7 February 2021 for a 
broadcast that March. 

Olly Wilson’s influence is heard not in the 
style of the piece, which unfolds slowly and 
contemplatively over the course of a single 
20-minute movement, but in the use of pitch 
materials borrowed from a pair of Wilson 
compositions of special importance to Sorey: 
Akwan and Piece for Four. Calling for 16 players, 
including a five-string contrabass, this score is 
published as part of the Peters Contemporary 
Library and includes extensive performance 
instructions.

Justė Janulytė (Lithuania, 1982)
Sleeping Patterns (2022) 20’
UK Premiere

Tyshawn Sorey (USA, 1980)  
For Olly Woodrow Wilson, Jr. (2021) 20’ 
UK Premiere
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Moving Picture (946-3)
Kyoto Version (2019) 36’ 
A film by Gerhard Richter and 
Corinna Belz 
UK Premiere

Rebecca Saunders 
composition (2019-20)
Marco Blaauw music 
production / performance
Sebastian Schottke sound 
design
Rudi Heinen montage

Moving images of countless coloured strips and the sounds of a 
trumpet. Nothing about this interplay is simple, for as soon as the 
first note of the trumpet resonates over the film Moving Picture 
946-3 and the virtual begins to merge with reality, one embarks on a 
spaceless, almost hypnotic dive through the structures.

The combination of image and sound opens up another dimension 
and spins a spherical momentum that becomes a continuous 
catalyst for visual associations. When the intensive, atmospheric 
sounds of Marco Blaauw’s trumpet, composed by Rebecca 
Saunders, are amplified by the collaborative work of Gerhard 
Richter and Corinna Belz, the audience is thoroughly immersed and 
becomes part of a complex work of art.

‘Our first collaboration using this principle resulted in the 2016 film 
“Richter’s Patterns.” However, in September 2017, Richter sent me 
some notes on new ways he thought this principle might be applied 
to film. We began collaborating on a new project, “MOVING Picture 
946-3,” based on his painting “946-3” – the culmination of a six-year 
research and development period.’

Subjected to this system, the original visual material – the single 
Richter painting – displays an astonishing array of form and 
coloration variations. Due to the vertical splicing and mirroring 
of the divided section, the element of symmetry is constant in all 
phases. The resulting pattern/color combinations can also bear 
a striking likeness to organic phenomena and various cultural 
symbols. At the advanced stages of the division/mirroring/repetition 
process – when the painting has been distilled down to a series of 
colored lines – these symmetrical variations are no longer visually 
apparent, yet somehow remain subtly perceptible in the image – on 
a vibrational, or homeopathic level, so to speak.  Corinna Belz, Film 
Director

The music for Moving Picture (946 -3), Kyoto Version was 
commissioned by The Organizing Committee of ‘CONTACT: Where 
the World Meets Japanese Art and Culture’ (Maha Harada, director 
and curator; Sumi Hayashi, curator), and the first presentations 
took place at Kyodo, the Kiyomizu-dera temple, Kyoto, in 
September 2019

Moving Picture 946-3 
Bates Mill Blending Shed, 9.30pm
Tickets £19 // Concessions £16 // Under 30s £5 // booking required 
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Jennifer Walshe 
(Ireland, 1974)  
SELF-CARE (2017) 28’

Philip Venables (UK, 1979)  
Ted Huffman (US) 
My favourite piece is the
Goldberg Variations (2021) 24’ 
UK Premiere

Andreas Borregaard
accordion

It says a lot about Andreas Borregaard that the ‘why’ on his website 
is listed before the ‘who’, ‘what’, and ‘when’. For many years now, 
the soloist and chamber musician has stretched wider perspectives 
on the accordion’s capabilities, demonstrating its fascinating 
idiosyncrasies at recitals and concerts as well as it being the focus of 
both his teaching and his academic research. He’s also played a role 
in broadening what it means to perform classical music, wielding an 
instrument many neglect to consider classical, no less. As much as 
the accordion sits at the core of his practice, the body and physical 
presence of the musician is centred just as much as the music is in 
his work. For Borregaard, it’s all about the immediate presence with 
music, the act of being in the moment as artist or as audience, and 
sharing that intimate exchange of emotions. 

In his return to hcmf//, Borregaard presents two pieces: Jennifer 
Walshe’s SELF-CARE (2017) and Philip Venables’ My favourite 
piece is the Goldberg Variations (2021). The former is a solo piece 
intentionally of its time, capturing the distracted nature of human 
ability to parse disparate streams of new information – in this case 
on the likes of blockchain, Brexit, yoga poses, Donna Harraway, 
psychological AI and ear-piercing difference-tones all in one, 
through accordion, voice and movement. The essence of SELF-CARE 
is society’s attempts to assimilate data, discern meaning and find 
truths in a time news and algorithms aren’t to be trusted so much.

Borregaard’s work with Walshe inspired him to ‘further investigate 
physical non-instrumental performance’, leading him to his current 
research exploring musicians’ uses of bodily performance. As part 
of this, Borregaard commissioned a handful of new works, including 
My favourite piece is the Goldberg Variations. Here, the accordionist 
will play the role of storyteller or troubadour, sharing tales and 
anecdotes from the life of his own mother, Susanne.

Produced by hcmf// supported by Culture Ireland; also supported 
by the Ernst von Siemens Music Foundation

SELF-CARE is funded by the Irish Arts Council

My favourite Piece is the Goldberg Variations is funded by the 
Norwegian Academy of Music

Andreas Borregaard
Bates Mill Photographic Studio, 10.45pm
Tickets £14 // Concessions £11 // Under 30s £5 // booking required 
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Content warning: this performance contains loud 
noises

Performed by Thorbjørn Reuter Christiansen

Ben Smith piano
Patricia Auchterlonie soprano

Henning Christiansen (Denmark, 1932-2008)
Opus 195. 180 Hammer blows against war 
monkeys (1988) 16’

Anonymous / Evan Johnson (USA, 1980)
Medée fu en amer (2022) 4’
World Premiere

Evan Johnson (USA, 1980)
Del maravigliarsi (2022) 11’ 
World Premiere

Anonymous / Evan Johnson (USA, 1980) 
Ma dame n’a pas ainsy fait a moy (2022) 2’ 
World Premiere

The performance is against any arms production, 
distribution and arms sales worldwide. The war 
monkeys have to be disarmed and may not have 
any power. Freedom is around the corner. 
© Henning Christiansen, 1988

Produced by hcmf//

This programme consists of three World Premiere 
performances of new works by Evan Johnson 
for soprano and piano. The central piece, Del 
maravigliarsi (of astonishment) sets fragments of 
Leonardo da Vinci’s notebook musings about the 
motion of the human eye, in a way that is typically 
intricate, intimate, and insecure. Both the pianist 
and the singer engage in private, internal rituals;
finding the tiniest gradations of difference within

a soundworld of extreme quietude, seated away 
from each other at some distance. Surrounding 
this work, are two transcriptions, (similarly 
fragile, faded, and distant) of the same song. 
From different viewpoints, they explore and trace 
the tragic theme of fading love in the anonymous 
medieval ballade Medee fu en amer veritable. 
A programme then, which – through radically 
different source materials and treatments – finds 
beauty in things that are imperceptibly lost.

Two small things: a predominantly faithful 
rendering of one pass through the repeating 
sectional structure of the famous but anonymous 
ars subtilior ballade Medée fu en amer veritable, 
ending with its immortally haunting refraine to the 
text Ma dame n’a pas ainsy fait a moy; and, later 
on, a spectral echo of that same refrain.

The intermittent ticking in the piano is a question 
of time in every sense. © Evan Johnson

Produced by hcmf//

180 Hammer Blows Against the 
War Monkeys

Ben Smith + Patricia 
Auchterlonie

Huddersfield Piazza, 12pm

St Paul’s Hall, 12.40pm This concert will be recorded for broadcast by 
BBC Radio 3

Henning Christiansen © Susanne Peters
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Riot Ensemble:
Marie Schreer violin
Phillip Grannel violin
Richard Jones viola
Louise McMonagle cello

Helen Anahita Wilson electronics + synths

Riot Ensemble joins a host of ensembles from 
across Europe in performing Maxim Shalygin’s 
drop after drop, commissioned by the worldwide 
alliance Festivals for Compassion (with the Dutch 
Wonderfeel festival as the driving force) in the 
wake of the Russian invasion of Ukraine. Of the 
piece, Shalygin writes: 

‘Since the first day of the war in Ukraine, a terrible 
pain has settled inside me. Every time I close my 
eyes, I want to wake up from this terrible dream… 
but alas, it is not a dream. drop after drop is a 
kind of an ingot of that pain and memories of my 
childhood, when my relatives were telling me 
about the war years and sung wartime songs. I 
hear those songs inside me again and I wish they 
would stop…’

Alongside this exploration of the devastation of 
war, Patricia Alessandrini’s De profundis clamavi 
(hommage à Alban Berg) employs a pictorial 
technique borrowed from Gerhard Richter’s 
layered paintings and a reinterpretation of Alban 
Berg’s Lyric Suite to react against the constant 
flow of commercial images and sounds we endure 
in both public and private spaces. 

Produced by hcmf// as part of the UK/Ukraine 
Season of Culture supported by the British 
Council and the Ukrainian Institute

drop after drop is commissioned by Festivals for 
Compassion

>>KRANKENHAUSFUNK and the extrinsic death 
receptor pathway<< 

is

a live reparative listening space
a re-imagining of hospital radio as live broadcast 
of patient experience through recycled, 
repurposed, and rewired chemotherapy infusion 

a self-reflexive interpretation of the composer’s 
experience of cancer treatment during the 
pandemic
an invitation to make contact with the kingdom 
of the sick: to encounter a localised radiophonic 
space derived from extraordinary and extreme 
experience. Mantras, musical gifts, and the 
sounds of machines delivering chemotherapeutic 
solutions, drop by drop, are blended in 
compositional processes of sonic cell apoptosis 
© Helen Anahita Wilson

Produced by hcmf//

>>KRANKENHAUSFUNK and the extrinsic death 
receptor pathway<< contains samples from the 
Gayatri Mantra by Jagjit Singh and Aaj Jane Ki Zid 
Ni Karo by Farida Khanum

Maxim Shalygin (Ukraine/Netherlands, 1985)
drop after drop (2022) 10’
UK Premiere

Helen Anahita Wilson (UK, 1981) >>
KRANKENHAUSFUNK and the extrinsic death 
receptor pathway<< (2022) 19’
World Premiere

Patricia Alessandrini (France/USA, 1970) 
De profundis clamavi (hommage à Alban Berg) 
(2007) 8’

drop after drop Helen Anahita Wilson
Phipps Hall, 1.20pm CREATE Lab, University of 

Huddersfield, 2.10pm



50 hcmf// shorts Monday 21 November

Yoko Konishi performer

Yoko Konishi (Japan, 1986) 
Fluctuating Beings II (2022) 17’
World Premiere

Content warning: this performance contains 
feedback sounds, including extremely high notes

The sounds of feedback inspired this piece, and 
from then I commenced creating it. The feedback 
adds a pure and mysterious vibe to the piece, like 
a small beam of intense light with the possibility 
to develop into large-scale energy. I entitled the 
piece Fluctuating Beings since I imagined all the 
matter in the world as a mass of floating energy. 
Most of the sounds used in the piece come from 
feedback, and I have sought various approaches 
to generating and controlling it both beforehand 
and in real-time. Although this composition has 
a relatively tiny acoustic space, it is spatially 
elaborated. © Yoko Konishi

Siwan Rhys + Katherine Tinker piano / recycled 
plastics

Claudia Molitor (Germany/UK, 1974) 
Polymer Hauntings (2022) 20’

Yoko Konishi / Polymer 
Hauntings / Megan Steinberg

Zubin Kanga

Town Hall, 3.30pm

St Paul’s Hall, 2.50pm

Zubin Kanga piano / MiMU gloves / live
electronics / live video

An investigation into the multiplicities of the 
physical and virtual self through the lens of 
piano performance and practice. Excavating the 
intimate relationship between performance and 
instrument, SHOW(ti)ME gradually draws back the 
mask of performance, revealing the performer’s 
vulnerabilities through an explosive magnification 
of the minutia of piano practice.

The performing self is extended and contorted 
through a collaging of multimedia practices; live 
camera, pre-recorded camera, MiMU gloves, live 
and fixed electronics.

Produced by hcmf//

SHOW(ti)ME was commissioned by Zubin Kanga 
as part of Cyborg Soloists, with the support 
of a UKRI Future Leaders Fellowship, Royal 
Holloway, University of London, and the RVW 
Trust

Laura Bowler (UK, 1986)
SHOW(ti)ME (2022) 20’
World Premiere

This concert will be recorded for broadcast by 
BBC Radio 3

Laura Bowler
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quietness and microtonality. Megan is studying a 
PhD at Royal Northern College of Music, where 
she is the Lucy Hale Doctoral Composer in 
Association with Drake Music, and her research 
is focused on the creation of works for Disabled 
musicians and AI. In 2016, she was awarded 
the FI Williams Prize for Composition for her 
piece The Dying Sakura Tree. Her music has 
been performed at Kings Place in London, 
Grachtenfestival in Amsterdam, and Arts by the 
Sea Festival in Bournemouth.

Side A/B is a piece for solo turntable about mental 
health, signified by the two sides of a vinyl record.

Produced by hcmf//

Polymer Hauntings is a requiem to fossil 
fuel, using one of its most day-to-day, visible 
manifestations, plastic. Plastics are wondrous, 
precious, life-saving (in their medical use) 
materials, yet we treat them as a single-use, 
dispensable material. It is in this thoughtless use 
that it represents our cavalier use of fossil fuels, 
in all its forms, that threatens our existence. I 
hope Polymer Hauntings will become 
un-performable in the very near future, due to 
its need for every-day, single-use plastic. In this 
sense it is its own requiem. © Claudia Molitor

Megan Steinberg turntable

Megan Steinberg (UK, 1995) 
Side A/B (2022) 30’ 
World Premiere

Content warning: this performance may include 
content around diet culture and body image

Megan Steinberg is an experimental composer 
and abstract turntablist, working with found 
sound, chance procedures, graphic scores, 

This concert will be recorded for broadcast by 
BBC Radio 3

Megan Steinberg © Sam Walton
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Ann Rosén live electronics

Ann Rosén (Sweden, 1956) 
Liquid Air (2022) 40’
World Premiere

Liquid Air – a Drawing Session. Graphite is the 
prerequisite, the sound, and the instrument. By 
using graphite, the music is drawn into existence 
and gently shaped in all dimensions. Liquid 
Air moves between time and space, as well as 
between different states.

Evolving from a children’s workshop on electronic 
music, Drawing Sessions is a project and a 
process by Ann Rosén that has resulted in various 
sound installations, ensemble works, duos, album 
releases, and a large number of concerts, both 
live-streamed and IRL.

Ann Rosén began her artistic career in the visual 
arts in the 1980s. Through the continuous creation 
of new modes of artistic expression and work, she 
has ever since focused on exploring interactions 
and communication between people. Her work 
includes social sculptures, choreographic works, 
sound art, choral works, sound installations, 
sculpted silence, performance, and art music for 
small and large ensembles, such as Rosén’s own 
orchestra, The Barrier Orchestra. 

Subtle, warm, and creative, Ann Rosén’s music 
gently guides the listeners through complex 
sound worlds, leaving plenty of room to explore 
the music along one’s own path.

Produced by hcmf// supported by STIM in 
collaboration with Stim Forward Fund, Export 
Music Sweden, Västra Götalandsregionen, 
The Swedish Composers Society (FST) and the 
Embassy of Sweden

Ann Rosén 
Bates Mill Photographic Studio, 
6.20pm

The human voice literally crosses borders. The 
beauty and expressiveness of the art of singing 
is equally deeply felt all over the world, and with 
so many people from different cultures living 
together in a city or a country, Freedom to Move 
sets out to bring these different voices together. 
With her flexible, expressive voice, Swedish-
Ethiopian singer and composer Sofia Jernberg 
is as at home in improvisational music as she is 
performing contemporary scores and her own 
experimental excursions. During hcmf// 2022 
Jernberg will go on an adventure with a select 
group of vocalists, reaching its culmination with 
this performance.

Produced by hcmf// supported by STIM in 
collaboration with Stim Forward Fund, Export 
Music Sweden, Västra Götalandsregionen, 
The Swedish Composers Society (FST) and the 
Embassy of Sweden

Freedom to Move is part of the Sounds Now 
project co-funded by the Creative Europe 
Programme of the European Union

Freedom to Move
Bates Mill Blending Shed, 5.30pm

Sofia Jernberg © Jon Edergren
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Heather Roche clarinets
Eva Zöllner accordion

Lisa Järnegard (Sweden, 1979) 
In Wind, Water, and Waiting 8’
UK Premiere

Carolina Noguera (Colombia, 1978) 
Extravíos 8’
UK Premiere

Johan Svensson (Sweden, 1983)
double dubbing (firefly song) (2021) 11’
UK Premiere

Christopher Fox (UK, 1955)
On Tranquility (2020) 13’
World Premiere

Clarinettist Heather Roche and accordionist Eva 
Zöllner are two of contemporary music’s most 
versatile and adaptable voices. Known for their 
independent travels in experimental performance 
and extended techniques, the duo come together 
in concerts of constantly changing aesthetics 
and approaches. Adventurous music-making, 
creative risk-taking and innovation characterise 
their work. In co-operation with composers from 
different parts of the world, they have created a 
new and exciting repertoire.

At hcmf// 2022, their programme highlights 
new work developed over two recent tours – one 
to Sweden in 2021, and the other to Colombia 
in September 2022 – as well as a new piece by 
Christopher Fox, created during the pandemic and 
receiving its World Premiere at hcmf//.

Produced by hcmf// supported by STIM in 
collaboration with Stim Forward Fund, Export 
Music Sweden, Västra Götalandsregionen, 
The Swedish Composers Society (FST) and the 
Embassy of Sweden

Heather Roche + Eva Zöllner
St Paul’s Hall, 8.10pm

Sam Longbottom (UK, 1995) + Tanguy Pocquet 
(France, 1999) threaded | spinning | abrading | 
possibly breaking (2022) 20’

threaded | spinning | abrading | possibly breaking 
is a series of interactive installation pieces, 
all iterations of a single idea. It is music for an 
ensemble of instruments and turntables, working 
together as one automated system to create 
delicate and intricate layers of repetitive sounds in 
which subtle variations in rhythm, timbre, colour 
and pitch arise unpredictably despite the system’s 
automated nature.

A loop of fishing line covered in rosin is threaded 
through the strings of various string instruments 
tuned in just intonation, and is drawn tight 
around pulleys secured to turntables. When 
the turntables are switched on, the fishing line 
loop rotates, bowing the strings. Unpredictable 
variations in sound are caused by minute 
differences in the set-up; the rotating speed of 
the turntables; the distance between them; the 
tightness of the fishing line; the size and type of 
knot tying it; the angling of the instruments; the 
amount of rosin on the line; the types of strings 
(copper, steel, nylon, gut, smooth, bound, new, 
oxidised, etc.); of course the types of instruments; 
etc. Furthermore, preparations (brass pins, 
aluminium foil, paper, etc.) are used on the strings 
and fishing line, and the instruments are then 
interacted with by the composers.

Produced by hcmf//

Sam Longbottom + Tanguy
Pocquet
Phipps Hall, 7.30pm
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Riot Ensemble / Raven Chacon + 
Marco Blaauw / b-l duo
Bates Mill Blending Shed, 9.30pm

Riot Ensemble:
Richard Craig flute
Rocio Bolaños clarinets
Marie Schreer violin
Louise McMonagle cello

Things to Do in the Belly of the Whale was inspired 
and shaped by Dan Albergotti’s short poem of the 
same title. Written long before the pandemic, the 
short sentences imagine activities that (I assume) 
Jonah might have used to fill the time while living 
in the belly of the giant beast. Read, reread, and 
reread many times again – the activities which 
range from the pithy (‘Count the ribs.’) to heart-
wrenching (‘Make small fires with the broken 
hulls of fishing boats.’) took on steep, exaggerated 
meanings as the days of lockdown passed.

I treated the sentences both personally (in 
composing the music) and as impersonally as 
possible: I sent the poem to two percussionists 
(Sam Wilson and David Skidmore) and asked 
them – with no further input from me – to interpret 
the various sentences in the form of a video diary. 
Their ‘entries’ (including a full reading by Sam) 
make their way back into the piece, triggered at 
the appropriate moment by the bass clarinettist. 
Layered on top of these videos are captions that I 
harvested during months of watching Netflix with 
a small baby in the house: The volume turned 
down in the hopes of some unbroken moments of 
entertainment. © Aaron Holloway-Nahum

Raven Chacon + Marco Blaauw

Marco Blaauw trumpet
Raven Chacon electronics

Raven and I met last June and just started playing. 
The language we use is quite noisy and the 
dialogues are swift and full of texture changes – 
very dynamic and electric. We had a great time 
from the moment we started, so we are very happy 
to get the chance to continue our conversation in 
Huddersfield. This collaboration is very different 
from our work on his compositions…the process of 
rehearsing is a lot slower, made of searching the 
right sounds and experimenting with the pacing, 
timing and flow. © Marco Blaauw

Aaron Holloway-Nahum (USA, 1983)
Things to Do in the Belly of the Whale (2022) 20’

b-l duo: 
Bertram Wee keyboards
Lynette Yeo keyboards

Alex Paxton (UK, 1990)
Sometimes Voices (2020; new version 2022) 10’ 
World Premiere

Bertram Wee (Singapore, 1992) 
vessel III (2022) 10’
World Premiere

Two moments of plastic ecstasy: a pair of pieces 
for MIDI keyboards which embrace the apparent 
artificiality of digital noise in casting the eruptive, 
frenzied body in sound. 

Sometimes Voices is an irreverent, psychedelic 
romp that reflects Alex Paxton’s freewheeling 
attitude towards aesthetic and genre. At once, 
the piece recalls the manic rhythmic excess of 
Nancarrow’s player piano studies, while also 
alluding to the blast beats of heavy metal and the 
wailing synthesizer sweeps of EDM. Originally 
written for keyboards and drums, we will premiere 
a new version of the piece for multiple keyboards 
that leans wholeheartedly into the digital 
hyperreality of the whole affair.
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Jan Hendrickse flute

Black Noise is a work for solo flute, exploring 
the idea that an irreversible change in the 
materiality of the instrument becomes the work. 
The performer uses an acetylene blowtorch 
to play (and burn) a flute made from bamboo. 
It is concerned with the nature and function 
of materials within compositional processes, 
specifically, the preparation, modification, or 
destruction of an instrument.The title Black Noise 
engages a number of registers of meaning. As 
a technical term in signal processing, black 
noise (as opposed to white noise) refers to an 
absence of perceptible sound. This silencing, 
or the absence of perception, reminds us of the 
precarity of human existence. Blackening also 
refers to a stage in the philosophy of Alchemy 
in which the human self, or subject, is radically 
decomposed. © Jan Hendrickse

Produced by hcmf//

Jan Hendrickse
Black Noise (2018) 15’

Black Noise
Bates Mill Courtyard, 11.45pm

Sneeze Etiquette:
Arturas Bumšteinas turntables
Kristupas Gikas turntables
Adas Gecevičius drums
Dominykas Snarskis drums

Sneeze Etiquette is an improvised-sound-
sculpture band from Vilnius. These four 
adventurers utilise sound-art record collection, 
their own cut dubplates, extended turntable 
techniques and textures of fleetingly-improvised 
percussion. Judging from the name – it’s a 
relatively new band… 

Actually there are some countries where sneezing 
is a mitigating factor if you commit a crime 
accidently while sneezing (crash the car, fire a gun 
etc.). © Sneeze Etiquette

Produced by hcmf// supported by Lithuanian 
Culture Institute and Music Information Centre 
Lithuania

Sneeze Etiquette (Lithuania) 
improvised sound sculpture (2022) 45’ 
World Premiere

Sneeze Etiquette
Bates Mill Photographic Studio, 11pm

Taking Lucier’s multivalent conception of an 
environment as a point of departure, Bertram 
Wee’s growing vessel series of compositions are 
standalone studies in avant-garde talkboxing. 
The corporeal form is recognised and exploited 
as acoustic space – a ‘speaker cabinet in flesh’ 
of sorts – its resonant potential activated by the 
much-maligned effects pedal. Aesthetically, these 
pieces recall the transgressive vocal noise work 
of Japanese acts such as The Gerogerigegege and 
Masonna.

A new piece in the vessel series will be developed 
for this programme.

Produced by hcmf//

Jan Hendrickse
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Talking Music is an exploration of the power of the spoken word. This 
has been a centre of interest for the Strasbourg-based collective, 
lovemusic, over the past two years. This programme brings together 
four radically different works they have commissioned from Helmut 
Oehring, Michelle Agnes Magalhaes, Erin Gee and Philip Venables, 
all taking a different approach to the idea and identity of language 
and how this can be incorporated into musical performance. 

Oehring’s new piece is based on speeches given before the war 
in March 2022 by the Russian President and Foreign Minister. 
Analysed using different techniques, these decoded-encoded ‘vocal 
intonations’ form the linguistic landscape of the work, which also 
draws on the composer’s mother tongue: sign language. In two 
sections of the work the musicians perform a specifically refined 
mimography based on Stokoe-based systems of signing. 

Venables has made storytelling and the power of liberated verbal 
expression a central part of his work. In the new series of Numbers 
pieces he returns to setting Simon Howard’s work, approaching 
it from a musical perspective. Numbers 81–85  is a series of five 
different episodes in which a feeling or action is distilled, drawn 
from the plot of each stanza and illustrated in music. In Numbers 
96–100, the five stanzas form a whole. The fractured enunciation of 
the words reflects the form of the text and feeds the general idea of a 
collective meditation. 

American singer and composer Erin Gee explores non-verbal 
communication by using the voice as an instrument of open sound

lovemusic:
Emiliano Gavito flute
Adam Starkie clarinet
Linda Jankowska violin
Léa Legros-Pontal viola
Lola Malique cello
Christian Lozano guitar
Rémi Schwartz percussion
Grace Durham voice

Finbar Hosie 
live text projections
Philip Venables projection 
design (Numbers series)

Aiming to dismantle traditional 
hierarchies and create an 
inclusive environment, 
lovemusic celebrates diversity 
in all its forms and brings 
new voices to new audiences. 
lovemusic performs without 
a conductor, creating both an 
intimate bond between the 
performers and also an active 
and exciting connection with 
the audience. Playing with 
lighting, video and 

lovemusic: Talking Music
St Paul’s Hall, 1pm
Tickets £14 // Concessions £11 // Under 30s £5 // booking required
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Philip Venables (UK, 1979) 
[Texts by Simon Howard] 
Numbers 81–85, Numbers 
96–100 (2021) 9’ 
UK Premiere

Philip Venables (UK, 1979) 
[Texts by Simon Howard] 
Numbers 91–95 (2011) 9’

Simon Howard
Numbers 86-90 (2010) 3’

Philip Venables (UK, 1979) 
[Texts by Simon Howard] 
Numbers 99–100 (2021) 7’  
UK Premiere

Helmut Oehring 
(Germany, 1961) 
[im’ferno] (from: MAPPA) 
Contrapasso I – V 
(to: Wladimir Putin / Sergej 
Lawrow) (2022) 12’ 
UK Premiere

Michelle Agnes 
Magalhaes (Brazil, 1979) 
The Word, invocation for a 
language that revives 
(2022) 12’ 
UK Premiere

Erin Gee (USA, 1974) 
Mouthpiece 37 (2022) 8’ 
UK Premiere

Produced by hcmf// with the friendly support of the Ernst von 
Siemens Music Foundation

Numbers 91–95  is commissioned by lovemusic, Festival Musica 
and Festival d’Automne à Paris

[imferno] (from: MAPPA) Contrapasso I – V (to: Wladimir Putin / 
Sergej Lawrow) is commissioned by Festival Klangwerkstatt and 
lovemusic

The Word, invocation for a language that revives is commissioned 
by lovemusic

Mouthpiece 37  is commissioned by lovemusic
lovemusic is supported by the DRAC Grand Est, the Region 
Grand Est, the City of Strasbourg, Spedidam, Centre national 
de la Musique and by Diaphonique, Franco-British fund for 
contemporary music in partnership with the Institut français 
du Royaume-Uni, the Sacem, the British Council, the French 
Ministry of Culture, the Bureau Export, the Institut français and 
the Friends of the French Institute Trust, the Maison de la Musique 
Contemporaine, the Ernst von Siemens Music Foundation and 
Adami

production rather than a vehicle of identity. In this latest addition to
Gee’s Mouthpiece series, all six musicians use the voice to create a 
hypnotic sound world in which we seem to understand something 
from these nonsensical utterances. 

Michelle Agnes Magalhaes’ The Word is a collaboration with the 
poet Micheliny Verunschk. The first part, in the form of a statement, 
affirms the poet’s total engagement and submission towards The 
Word. The second puts at the core of the music the resurrection of 
dead languages. Polyphonic and vertiginous, The Word, written in 
Brazilian Portuguese, is full of references to archaic non-occidental 
languages. Each member of lovemusic was invited to take part in 
the creative process, adding their versions in their mother tongue, 
updating and colouring the original text.

scenography to create 
an immersive listening 
experience, lovemusic 
concerts are colourful, fun 
and innovative, drawing the 
audience into its diverse 
musical world. 

This concert will be recorded for broadcast by BBC Radio 3
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Dominykas Digimas 
(Lithuania, 1993) 
This Order Goes Wrong (2018) 
40’ 
UK Premiere

This performance will be 
followed by a discussion 
focusing on the issues raised 
in the work 

Lora Kmieliauskaitė violin

Kristijonas Dirsė 
video director
Nidas Kaniušas projectionist
Rimantas Ribačiauskas 
dramatist
Morta Nakaitė 
costume design
Marius Čivilis sensor design
Rupert Entickna 
vocals consultant
Živilė Virkutytė 
movement consultant

Responsibilities, expectations, deadlines, bottlenecks, screens… 
We’ve become used to anxiety. 

We’ve come to expect it as an inevitable part of contemporary life. 
However, ancient Greek and Roman philosophers were aware of 
it and wrote about it. The concept later disappeared from medical 
dictionaries for several centuries, hiding under different names, 
but Freud brought it back into usage in the second half of the 19th 
century. Nonetheless, as psychiatrist Finn Skårderud writes in his 
book Turmoil – a journey into the contemporary self, ‘Steam engines 
existed in Freud’s era, and he borrowed his models from these 
machines – energy and pressure. We live in an era of information 
technology, and we borrow contemporary metaphors interactively 
and intersubjectively from computer networks.’

These are precisely the metaphors that the creators of This Order 
Goes Wrong have borrowed. In this performance, anxiety is not 
simply a theme: it is the basis for experiments with music and digital 
technologies. How do involuntary body movements (or tics) – which 
often accompany panic and anxiety attacks – affect an instrument 
as well as the live performance of a musical composition? 
What happens to the sound of an instrument when a performer 
experiences anxiety on stage and allows the feeling to grow and take 
over the body? 

To allow the audience to observe these experiments, the 
performance uses a synthesis of live and electronic music, 
visual art, and sensors attached to the body of violinist Lora 
Kmieliauskaitė. The precise interaction of the various elements in 
this live performance is measurable in milliseconds.

Underlying this attempt at experimentation are the experiences of 
the creators, some of whom have experienced anxiety disorders, 
who wish to unveil this state sensorially and energetically, 
transposing it from the level of subjective experience to a communal 
performative act for all. This Order Goes Wrong is a meditation 
on anxiety which demonstrates that what one person suffers 
individually is also interhuman and universal. Perhaps even 
controllable and conquerable.

This Order Goes Wrong
Bates Mill Blending Shed, 5pm
Tickets £14 // Concessions £11 // Under 30s £5 // booking required 
Content warning: this performance uses strobe effects
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‘In this work, the interplay of various media lead 
to structured chaos, which gradually moves away 
from the starting point and renders the initial 
order unrecognisable.’ Dominykas Digimas 
(composer)

‘The visual expression of anxiety resists two 
elements: the phenomenon of the image 
stream (flux d’images) as well as the sight 
of a panic attack by others. These two ideas 
formally converge – based on the principle of the 
praxinoscope – when several non-chronological 
frames are viewed at the same time. The gaze of 
a person experiencing anxiety jumps from one 
random object to another, hopelessly trying to 
find a logic or sense of what links them together… 
Time becomes indeterminate, from the viewpoint 
of both tempo and direction.’ Kristijonas Dirsė 
(video director)

‘The texts that are heard and seen in this work are 
fragments of testimonies and revelations by
people who have experienced anxiety and written

about it. Some are contemporary, others from long 
ago. Some consist only of verbs, pronouns and 
prepositions: they don’t necessarily lead anywhere 
or have an endpoint, just like our thoughts 
when experiencing acute anxiety…’ Rimantas 
Ribačiauskas (dramatist)

This Order Goes Wrong is based on the accounts 
of people who’ve experienced anxiety and panic 
attacks, with additional texts by Seneca and 
Cicero.

Produced by hcmf// supported by Lithuanian 
Culture Institute and Music Information Centre 
Lithuania

This Order Goes Wrong was created with the 
support of the Menų spaustuvė (Arts Printing 
House) Young Artists’ Programme Atvira 
erdvė’18 (Open Space ‘18), the Lithuanian 
Council for Culture and the Vilnius City 
Municipality
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Lisa Streich (Sweden, 1985):
Sai Ballare? (2015) 11’ 
UK Premiere
Minerva (2018) 8’
Asche (2012) 15’
Safran (2017) 15’ 
UK Premiere 
Cadenza (2018-2019) 6’
UK Premiere
Falter (2020) 8’ 
UK Premiere

Riot Ensemble:
Richard Craig flute
Adam Swayne piano
Marie Schreer violin
Louise McMonagle cello
Aaron Holloway-Nahum
conductor

Riot Ensemble 2
Huddersfield Town Hall, 8pm
Tickets £19 // Concessions £16 // Under 30s £5 // booking required

They are like small creatures, ‘almost alive and desiring’, Lisa 
Streich says of the electric motors inside the piano of her short 
Cadenza (2018). ‘There is this feeling that the motors voice by 
themselves, that they make their own choices.’

Such motors feature in many of Streich’s pieces for solo instruments 
and small ensembles: constructed herself, fitted with strips of 
paper and often controlled by a second performer, they spin and 
flap against the strings or body of a cello, piano or guitar. Their 
sound is rhythmic and mechanical, per their regular rotation; 
but also fallible and organic, per the unpredictable frictions and 
tensions of thin paper wings against gut and metal strings. Turning 
automatically, yet flicking and scraping almost accidentally, they 
are imbued with agency, pathos and even tragedy. In Safran (2017) 
for violin and motorised piano, and Sai ballare? (2015) for violin, 
piano and motorised cello, the performers play with and against the 
mechanical components, both contributing elements that sound 
mechanical in themselves and threading a delicate lyricism between 
walls of mechanised sound.
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Even in those works without a mechanised 
component, such as the string solos Minerva 
(2018) and Falter (2020), precision and accident 
are held in balance. Finely calibrated scales of 
bow pressure and velocity produce unpredictable 
results when actual contact is made between 
hair and string. Just as with the motorised paper 
strips, the movements of bow and instrument 
through and across a shared space creates 
circulation and contact. Like walking around 
an unfamiliar building, certain things can be 
predicted and anticipated; but there is also room 
for surprise and accident.

Visit Streich’s personal website and you will 
find small boxes playing looped videos – clouds 
over mountains, swimming pool bathers, a road 
junction – overlaying the page, seemingly without 
reference. They can be dragged around the screen 
but not closed completely: if you want to read her 
whole site, you must continually click and move 
them out of the way. Both window and

obstacle, they turn the habitual distractions of 
online life into a living collage that parallels the 
entanglements of her compositions, in which 
musicians and mechanisms must work around 
and accommodate each other to create something 
together. © Tim Rutherford-Johnson, 2022

Produced by hcmf// supported by STIM in 
collaboration with Stim Forward Fund, Export 
Music Sweden, Västra Götalandsregionen, 
The Swedish Composers Society (FST) and the 
Embassy of Sweden; also supported by the Ernst 
von Siemens Music Foundation

©
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Séverine Ballon cello
Centre Henri Pousseur 
electronics

Annelies Van Parys (Belgium, 1975)
Shades of Light (2022) 15’ 
UK Premiere

Wednesday 23 November

Blending her classical 
background with her interest 
in contemporary music, cellist 
and composer Séverine 
Ballon aims to extend the 
sonic and technical abilities 
of her instrument through 
improvisation. She was the 
solo cellist of the Toulouse 
Chamber Orchestra in 2005-6, 
but she soon found her calling 
in contemporary music. 
Séverine gives masterclasses 
for composers at several 
prestigious universities, and 
from 2008-2009 was resident 
artist at the Akademie Schloss 
Solitude in Stuttgart.

Shades of Light, written for Séverine Ballon in collaboration with 
Gilles Doneux and the Centre Henri Pousseur, is a reflection on the 
relationship between humans and the digital world: how digital 
elements penetrate people’s lives, change them and finally take 
over. I like to play with the acoustical shifts between pure tone and 
distortion, using electronics to enrich and colour that distortion, 
effectively turning the cello into a new instrument. 

The piece’s three parts seamlessly flow into the other. At first, thin 
harmonics are overtaken by electronics, becoming a dense wall of 
noise that is broken down by the cello. A new, soft section begins, 
gradually shifting towards distorted noise as the electronics alter the 
acoustic cello sounds. The final part begins with grinding sounds, 
which gradually morph into a faint carillon. The acoustic cello, 
transformed by electronics, becomes increasingly ephemeral and 
eventually disappears into the bell chimes. © Annelies Van Parys

Séverine Ballon
Phipps Hall, 1pm
Tickets £14 // Concessions £11 // Under 30s £5 // booking required 
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Séverine Ballon (France, 1980)  
temps étendus (2022) 18’ 
UK Premiere

Sam Hayden (UK,1968) 
instabilités (2016-2019) 15’
UK Premiere

Why do we say that the wind sings, that birds 
communicate a language by singing?  I wonder 
where singing begins, how it differs from 
speaking:

To make sound materials sing, like tiny hidden 
secret messages,

Recordings, stretched out like slowed down 
magnetic tapes, worlds inside that reveal 
themselves and become audible, extended songs, 
hidden, underground,

Striking life moments resurface memories, 
different times are superimposed in the body.

One hot summer day, lying in the forest, I feel the 
thirst of the trees. I listen to the wind in the leaves 
and the silence of the birds. © Séverine Ballon

instabilités combines my ‘spectral’ and 
algorithmic compositional approaches, using 
IRCAM’s OpenMusic to create the background 
pitch and rhythmical structures. This piece 
is characterised by still moments – delicate 
textures featuring harmonics, tremolos and air 
sounds, modulated with glissandi – and energetic 
punctuations, formed from microtone-inflected 
scales, percussive col legno gestures and 
dissonant chords.

All the sounds exist on an unstable continuum 
between pitch and noise; one can transform 
into the other at any time. There is an implicit 
counterpoint between the harmonics and air 
sounds in the upper registers and the more 
defined pitch materials in the lower registers, 
including quasi-fundamental pitches which are 
resonated with live computer processing. The 
computer resonates, expands and spatialises the 
live cello, so all the digitally-transformed sounds 
originate from each live performance. © Sam 
Hayden

Co-produced by hcmf//, Centre Henri Pousseur 
and TRANSIT Festival

instabilités is co-commissioned by hcmf// and 
Centre Henri Pousseur, Liège



Quatuor Diotima:
Yun-Peng Zhao violin
Léo Marillier violin
Franck Chevalier viola
Pierre Morlet cello

Lisa Streich (Sweden, 1985) 
STERNENSTILL (2020) 14’
UK Premiere

Lisa Streich (Sweden, 1985) 
(ENGEL, . . .) NOCH TASTEND (2015) 20’
UK Premiere

©
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Quatuor Diotima
St Paul’s Hall, 5pm
Tickets £19 // Concessions £16 // Under 30s £5 // booking required 

Formed in 1996 by graduates 
of the Paris National 
Conservatory, Quatour 
Diotima appears regularly 
in prestigious concert halls 
around the world. The name 
‘Diotima’ is both a nod 
to Friederich Hölderlin’s 
heroine in Hperion (1797) and 
echoes Luigi Nono’s Diotima, 
a landmark in musical 
modernism. Inspired by artists 
past and present, the quartet 
offers a modern twist on 
classical masterpieces. 

STERNENSTILL was written during the first months of the pandemic 
which coincided with the birth of my youngest child, Lilja. I live close 
to the airport and it was the first time I didn’t hear any airplanes 
flying over my house. The air seemed more fresh and the sky more 
clear – or was it just that I finally had time to look into the sky and 
breathe the air? I noticed that butterflies move their wings very 
slowly when they land. I saw the world from a point of view that had 
not existed before – it was both beautiful, alarming and paralysing. I 
wonder, now, when I hear the piece again two and a half years later, 
if the piece is capable of storing this very strange scenery. © Lisa 
Streich

(ENGEL,...) NOCH TASTEND explores the in-between sounds 
that hide behind the written notes. The piece’s interest lies in the 
unpredictability of each performance.

Behind break-neck octave passages, the ear detects microtones, 
glissandi, grace notes and unintentional noises. The slowest 
possible bow movements, which flow into ordinary bow strokes, 
allow single chords to break through and then crumble again into 
sand – tones emerge from the noise spectrum differently each time. 
Different tones cast every space in which the piece is performed in a
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Misato Mochizuki (Japan, 1969) 
Brains (2016-17) 10’

Olga Neuwirth (Austria, 1968) 
String Quartet No 1: Akroate Hadal (1995) 10’

different light, while the instruments, placed far 
apart, want to build their own spaces within the 
performance room. A choreography of grotesque 
birds, concentrated silence and individual 
musical rooms surprise the ear again and again. 
A meticulous score has been written, and still it 
carries with it so many shadow-colours because 
it can never be totally controlled. The music itself 
will always be another player on the stage. © Lisa 
Streich

Brains is inspired by the spontaneity of the brain 
and its learning system.

More than 90% of energy used by the brain 
is consumed in spontaneous activity. By this 
spontaneity, the brain learns on its own without 
instructions, rewriting and even fabricating 
knowledge and memories. ‘Creative’ or ‘mimetic’ 
learning (where we learn through imitating the 
actions and behaviours of others), is brought 
about by mirror neurons, which train our social 
skills and even shape our identities.

In the beginning of the piece, the second violin 
presents a motif as a ‘pattern of spontaneous 
brain activity’. The first violin and viola imitate 
and change it, effectively ‘rewriting memory’, 
according to their own aptitudes (register and 
tempo). By contrast, the cello, whose mirror 
neurons function differently to the other 
instruments, joins in while developing its own 
unique patterns, bringing about further changes 
and adding richness to the music. © Misato 
Mochizuki 

For the title of her string quartet Akroate Hadal, 
Olga Neuwirth chose to refer to Vilém Flusser’s 
and Louis Bec’s description of a fictional, octopus-
like deep-sea creature called ‘Vampyrotheutis 
Infernalis’. The title was not only informed by 
Flusser and Bec’s short essay; in addition, the 
mythical animal that it references becomes 
a metaphor for the music itself and its sound 
forms. For just as the members of the genus 
‘Vampyrotheutis’ possess skeletal mobility 
and a predilection for unrestrained devouring, 
the string quartet is reminiscent of a writhing 
organism, which sucks in and literally devours 
the music it has produced. At the beginning 
of the work, the sound of strings dominates; 
instead of conventional sound production, there 
is a comprehensive repertoire of unusual types 
of sound generation and playing techniques, 
which the composer uses to create precise noise 
sounds, so that the instrumental sound is broken 
up from within. © Taken from an article by Stefan 
Drees 
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Produced by hcmf// supported by STIM in 
collaboration with Stim Forward Fund, Export 
Music Sweden, Västra Götalandsregionen, 
The Swedish Composers Society (FST) and the 
Embassy of Sweden; also supported by the 
Ernst von Siemens Music Foundation and hcmf// 
Benefactor Martin Staniforth

This concert will be recorded for broadcast by 
BBC Radio 3
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Julia Holter (USA, 1984) 
The Passion of Joan of Arc 
World Premiere

Film details: France 1928 | 88 
mins | Cert PG. Director: Carl 
Theodor Dreyer

Julia Holter voice / keyboards
Corey Fogel percussion
Tashi Wada bagpipes / synths
Sarah Belle Reid trumpet
Hugh Brunt conductor
Benjamin Woodgates 
score supervisor
Ashil Mistry editor

The Chorus of Opera North 
Oliver Rundell chorus master

Joined by her band and the 36-strong Chorus of Opera North, Los 
Angeles-based singer, songwriter and composer Julia Holter 
ventures into astonishing and beautiful new territory with the 
long-awaited premiere of her live soundtrack for the silent film The 
Passion of Joan of Arc.

Digging deeper into her longstanding fascination with the art, history 
and music of the Middle Ages, Holter’s score for Carl Theodor 
Dreyer’s visionary 1928 telling of the martyrdom of the French saint, 
Holter weaves an immense sonic tapestry from medieval chants, 
bells, organs and the massed voices of Opera North’s ensemble.
Over the course of five studio albums Julia Holter has pushed her 
experiments with vocals, songwriting and musical structures into 
astonishing and beautiful new territories. 

The new score for Joan of Arc grows out of a 2017 live soundtrack 
that Holter performed with the film in LA, increased exponentially 
in scale, palette and possibilities, with her band joined by Opera 
North’s chorus. It promises to bring together the breathtaking music 
of a remarkable contemporary artist with the intensely expressive 
universe of a landmark of early cinema.

In the film, Renée Jeanne Falconetti – a comic stage actress and 
singer – gives a transcendent performance as Joan, sometimes 
framed by the strange angles of the set, but more often with her face 
shown in lingering close-up. The critic Pauline Kael wrote that it 
‘may be the finest performance ever recorded on film’. 

While lockdowns have frustrated the project’s schedule, the 
last two years have brought even more acclaim for Holter as a 
soundtrack composer, including her score for the film Never Rarely 
Sometimes Always, which took awards at Sundance and Berlin 
International Film Festival and 2020’s score for In My Own Time, the 
much-anticipated documentary on the elusive Greenwich Village 
singer-songwriter. 

Co-produced by the Barbican, Brudenell Social Club and hcmf// 
supported by hcmf// Benefactor Professor Emeritus Richard 
Steintiz OBE

The Passion of Joan of Arc is commissioned and produced by Opera 
North Projects

Julia Holter: The Passion of Joan of Arc
Huddersfield Town Hall, 7.30pm
Tickets £26 // Concessions £20 // Under 30s £5 // booking required 
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Nwando Ebizie

Following the release of her highly-anticipated debut album The 
Swan (Accidental Records), multidisciplinary Afrofuturist artist 
Nwando Ebizie presents a new live performance – a work of 
speculative fiction and ritual exploration.

Carving out a bold new Afrofuturist imaginary, The Swan opens the 
gates to ritual cultures of the Black Atlantic. This genre-breaking 
album is a work of sonic fiction into the imagined world of a 
matriarchal community, unfolding like a time-bending ethnographic 
account of found sound and footage that is at once both ancient 
and futuristic. The project brings together Nwando’s left-field 
electronic experiments, cross-border musical influences, radical 
live art practices and interests in Black Atlantic ritual cultures and 
speculative fiction. 

Delving through sonic visions of mythologies past and future, 
this immersive live experience takes the form of a performance 
lecture given by Kpakpando, a fictional anthropologist from another 
timeline. Through sacred dances and reenactment of sacred songs, 
Kpakpando revisits fragments of video, designs, songs and writings 
of an earlier matrilineal culture. In exploring these artefacts The 
Swan is brought back to life. 

‘Suspended somewhere between reclaimed pop exotica and 
Afrofuturism, it’s perhaps with Ebizie, in the intimacy of a confined 
theatre, that the elusive claim to a new sort of live music-theatre 
hybrid gains ground.’ The Wire 

Produced by hcmf// supported by Battersea Arts Centre and the 
Foyle Foundation

The Swan is commissioned by hcmf// as part of the COVID-19 
Commissions series

It is a work of Proto Persephone
Of the sea beneath the sea
The earth, the belly of the beastess
It is a shadowland
Find yourself reflected in the heart of light
Feel the power of transformational fire

The Swan
Bates Mill Blending Shed, 10pm
Tickets £14 // Concessions £11 // Under 30s £5 // booking required 

Nwando Ebizie vocals
Carmel Smickersgill keys / 
synth / cello / backing vocals
David Insuacao drums / 
percussion
Seyi Maracatu percussion
Rosie Turton trombone / 
modular synth
Natalie Sharp art director

Nwando Ebizie (UK, 1982) 
The Swan (2022) 60’

An unclassifiable polymath, 
British-Nigerian 
multidisciplinary artist 
Nwando Ebizie creates 
Afrofuturist speculative 
fictions and alternate realities 
at the intersection of live art, 
experimental music, and 
multi-sensory installations. 
She proposes new myths, 
rituals, and provocations for 
radical change and radical 
transformation of the self 
and community, drawing from 
science fiction, Black Atlantic 
ritual cultures, biophilia, 
neuroscience, electronic 
music, and her own 
neurodiversity and Nigerian 
heritage. 
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Workshop: composing and 
improvising beyond the human
Heritage Quay, 10.30am – 12.30pm
Free event // booking required

2021 Oram Award winner Maria Sappho leads 
her workshop ‘composing and improvising 
beyond the human; new instruments and new 
companion species’, inviting participants to 
explore improvisational approaches whilst 
working with new instruments designed in 
collaboration between human, machine (AI) and 
fungal communication. 

The workshop will take place in two parts. The 
first session will explore the new instruments, 
their sounds, and ideas towards their generation. 
Everyone will be invited to take part in an open 
conversation around what it means to consider 
making creative works which take on board an 
attention towards transhuman creativity. We will 
be thinking with mycelial and neural network 
knowledge: ways to make together, in new 
spaces, with new tools, and new companions. 

Introducing the Oram Awards

The Oram Awards celebrates the next generation 
of forward-thinking women, trans and non-binary 
artists for their innovative work in music, sound, 
and related technologies.

Named after Daphne Oram, one of the founding 
members of the legendary BBC Radiophonic 
Workshop, the awards aim to build on her legacy 
as a pioneering electronic composer. Along 
with other women of the workshop, including 
Delia Derbyshire, Glynis Jones, Jenyth Worsley, 
Maddalena Fagandini and Elizabeth Parker, Oram 
played a vital role in establishing women at the 
forefront of innovation in newly emerging audio 
technologies not only in the UK but around the 
world. 

Partners: PRS Foundation, the British Council, 
The Radiophonic Institute & Daphne Oram Trust

The Oram Awards 2022 at hcmf//
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Panel Discussion: 
Oram Award Winners
Bates Mill Photographic Studio, 6pm
Free event 

Join Sophie Cooper, Co-Chair of the Daphne 
Oram Trust, for a panel discussion with Oram 
Award winners past and present, exploring their 
sound practices and their use of new technology.

Co-produced by hcmf// and The Oram Awards

Film: Deep Listening:
The Story of Pauline Oliveros
Phipps Hall, 2pm
Tickets £14 // Concession £11 // Under 30 £5

‘Deep Listening is my life practice’ Pauline 
Oliveros

Director Daniel Weintraub’s new feature-length 
film, Deep Listening: The Story of Pauline 
Oliveros is a documentary that traces the life and 
work of visionary composer, musician, teacher, 
technological innovator, and humanitarian 
Pauline Oliveros (1932–2016).

‘Deep listening is the foundation for a radically 
transformed social matrix in which compassion 
and love are the core motivating principles 
guiding creative decision making and our actions 
in the world.’ Pauline Oliveros

‘Since Pauline passed, I have witnessed a 
world-wide effort by artists and institutions to 
keep Pauline’s spirit alive. The world needs 
her wisdom right now, and this film will be my 
contribution to that effort as well a vehicle to help 
introduce many more people to Pauline and her 
work.’ Daniel Weintraub, Director

Consideration will be given to the ethical issues 
as well as the possibilities when exploring 
new realms of creative communication beyond 
the human, and we will work on a number of 
improvisational exercises and approaches to 
explore working with these instruments and new 
ideas. 

During the second half of the workshop, 
participants will work in small groups, beginning 
to generate collaborative works which take 
into account the ideas generated by the earlier 
session. Everyone will be encouraged to create 
simple ‘scores’ for their group, which will be 
shared at the end of the workshop. 

To book a place or discuss your visit further, 
please contact Sophie Cooper at 
s.cooper@hud.ac.uk

Co-produced by hcmf// and The Oram Awards

‘Through Pauline Oliveros I finally know what 
harmony is … It’s about the pleasure of making 
music.’ John Cage, 1989

Produced in collaboration with executive 
producer IONE, Oliveros’ partner in life and 
work, and the Ministry of Maåt, Inc., the film 
combines rare archival footage, recordings, 
live performances and intimate interviews that 
illuminate Oliveros’ radical experiments with 
sound, technology, and philosophy that define her 
life of listening. 

An online Q&A with Daniel Weintraub and IONE 
will follow the film screening.

Presented by hcmf//
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In partnership with The Radiophonic Institute and PRS Foundation, The Oram Awards is a platform to 
elevate the work and voices of women, trans and non-binary music creators. Hosted by hcmf// for the 
first time, The Oram Awards build on the legacy of Daphne Oram by recognising innovation in sound, 
music and related technologies.

In celebration of the 6th annual edition, The Oram Awards has launched a new international category 
for 2022: looking beyond the UK and recognising worldwide talent. 

From over120 applications, there were 26 shortlisted artists, whittled down to the final 6 winners in the 
UK category, and 2 international winners. The eight winning artists will be presented with their awards 
by Elizabeth Alker (BBC Radio 3) 

hcmf// is pleased to announce the names of The Oram Award 2022 winning artists:

UK Category (In partnership with the PRS Foundation)

Ella Kay // Amble Skuse // Lula.xyz // Kelly Jayne Jones // Amy Cutler // Lia Mazzari

International Category (In partnership with the British Council)

Rani Jambak (Indonesia) // FRKTL – Sarah Badr (Egypt)

All the winners receive a talent bursary prize, mentorship support and join a growing network of 
women, trans and non-binary artists, pushing the boundaries of music, sound and technology.

The Awards presentation will be followed by a number of short performances, including from Lisa 
Stenberg, a composer from Luleå in the north of Sweden, based in Stockholm. Interested in perception 
and initiating intensified listening situations, her work is often site-specific and her music oscillates in 
the realm of instrumental and electroacoustic.

Co-produced by hcmf// and The Oram Awards

The Oram Awards 2022
Bates Mill Blending Shed, 7.30pm
Free event // booking required
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A solo performance from Swedish composer, 
sound artist and former stalwart of the influential 
Sthlm Drone Society David Granström, whose 
work is characterised by harmonic simplicity and 
spatiotextural complexity, employing sounds from 
both synthetic and acoustic origins.

Part of Granström’s practice consists of 
researching new methods for working 
algorithmically with real-time sound synthesis 
and precision-tuned harmony, a work which is 
technically realised by employing tools that he 
develops in the SuperCollider programming 
environment and other general-purpose 
programming languages. His compositional 
approach revolves around creating systems that 
generate musical material and integrating the 
results with electric guitar and other physical 
sound sources.

The melodies and harmonies in Granström’s 
music are the product of a peculiar working 
process that has turned the composer into an 
intent listener, collaborating with – rather than 
simply using – technology.

Produced by hcmf// supported by STIM in 
collaboration with Stim Forward Fund, Export 
Music Sweden, Västra Götalandsregionen, 
The Swedish Composers Society (FST) and the 
Embassy of Sweden

©
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David Granström
Bates Mill Photographic Studio, 10.45pm
Free event
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Six contemporary pieces for violin and cello combined into one 
visually ‘intoned’ sonic journey. How does it look or sound? What can 
we (pre)figure? How much has our imagination to do with audible, 
tangible, or visible reality?

From near silence to fortissimo, from clean, smooth lines to scratchy 
noise; differences act as the binding material in this audiovisual 
project, oscillating between hypnotic sounds and frenzy, lyricism and 
often-surfacing anti-ensemble tendencies.

Contemporary music for a string duo consisting of violin and cello is 
rather scarce; the six composers who have contributed their works 
to Performa – Julius Aglinskas, Arturas Bumšteinas, Dominykas 
Digimas, Andrius Maslekovas, Mykolas Natalevičius, and Rūta 
Vitkauskaitė – are all active in performative art forms, their work 
predominantly dealing with various states and moods. Their new 
pieces allow for multiple ways to explore authentic interactions 
with sound and experience extreme situations. In the hands of two 
adventurous musicians and one musically sensitive visual artist, 
these collaborative artworks offer a very personal, multifaceted, 
sincere and even gently ironic foray into the visual experience of 
sound.

Produced by hcmf// supported by Lithuanian Culture Institute and 
Music Information Centre Lithuania

Twenty Fingers Duo 
Performa (2019) 60’ 
UK Premiere

Twenty Fingers Duo:
Lora Kmieliauskaite violin
Arnas Kmielauskas cello

Lauryna Narkevičiūtė 
digital art
Kristijonas Dirsė 
video projections

Friday 25 November

Twenty Fingers Duo
Phipps Hall, 1pm
Tickets £14 // Concessions £11 // Under 30s £5 //
booking required 



Produced by hcmf// as part of the UK/Australia Season of Culture 
2021-22 supported by the British Council and the Australian 
Government’s Department of Foreign Affairs and Trade; also 
supported by Australia Council for the Arts and Creative Victoria
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Helen Svoboda
(Australia, 1994)
solo improvisation (2022) 20’

Peter Knight (Australia, 1965)
solo improvisation (2022) 20’

Aviva Endean (Australia)
solo improvisation (2022) 20’

Australian Art Orchestra:
Helen Svoboda 
double bass / voice
Peter Knight 
trumpet / electronics
Aviva Endean clarinet

Celebrating its 25th year in 2019, the Australian Art Orchestra 
(AAO) commissioned a series of solo improvised performances – a 
series now being released as a triple album on its own imprint. 
The recordings present the distinctive, idiosyncratic personal 
instrumental languages that AAO consists of up close. This concert 
features three of those soloists, toasting the release and providing 
the opportunity to experience the innovations of AAO collaborators 
first-hand.

Helen Svoboda weaves vocal tessiture with arco bass harmonics 
to create a beguiling polyphony; AAO Artistic Director Peter Knight 
brings his distinctive approach to the trumpet, using breath and 
tones processed by a range of delays and tape loops; and Aviva 
Endean closes out the event creating immersive sound worlds with 
prepared and modified clarinets and lo-fi electronics.

Helen Svoboda is a double bassist, vocalist and composer. Drawing 
inspiration from nature, minimalism, folk and experimental jazz, 
Helen’s performances are characterised by their playful, quirky 
energy. Helen is a core artist of the Australian Art Orchestra and was 
Associate Artist of the Pathfinders Music Leadership Programme in 
2020/2021.

Composer, trumpeter and sound artist, Peter Knight, is interested 
in exploring the space between categories, genres and cultures in 
his practice. As Artistic Director of the Australian Art Orchestra, 
Peter has emerged as an international force in contemporary music, 
initiating commissions, collaborations, and performances with 
artists from around the world. 

Clarinetist, composer, improviser, curator, sound artist, 
performance-maker and collaborator Aviva Endean works across 
many disciplines, including experimental and improvised music, 
new chamber music, and theatre works. Aviva is a frequent 
collaborator of the Australian Art Orchestra and was the inaugural 
Associate Artist of the ensemble’s Pathfinder Leadership Music 
Program in 2018/2019. 

Australian Art Orchestra: Solos 
Bates Mill Photographic Studio, 4pm
Tickets £14 // Concessions £11 // Under 30s £5 // booking required 
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Barry O’Halpin (Ireland, 1987) 
Wingform (2021) 65’

Crash Ensemble
Barry O’Halpin 
solo electric guitar
Ryan McAdams conductor

Jack Phelan visuals

Wingform is an hour-length work in four ensemble movements, 
with passages of solo scordatura electric guitar acting as connective 
tissue. Together they cover a breadth of compositional ground from 
drone-like and hypnotic to melodic, playfully mechanical and rapidly 
aggressive. The work serves as the culmination of Barry O’Halpin’s 
period as Crash Ensemble’s Composer in Residence, alongside his 
first few years as the group’s guitarist. 

This composite work combines the composer’s experimental and 
highly personal approach to the electric guitar with a fascination 
toward uncanny commonalities between ‘wild’ sounds in nature and 
human-made music and machinery, exploring these interactions in 
vividly surreal ways. 

At Wingform’s heart is a wealth of sonic material transcribed 
for ensemble from a short archival recording: the massed wing 
vibrations of swarming Asian tiger mosquitos, merged with 
background electrical hum. The haunting chordal drone acts as 
shape-shifting mantra across the movements, contorting and 
fragmenting into wave-like chords and snaking melodies, tightly 
interwoven with contrasting musical elements. 

Of equal importance are the two solo electric guitar works which 
share a radically altered microtonal tuning and adventurous 
approach to the instrument: the resonantly melodic Grave Goods 
and the intensely percussive Stridula. Segmented into connective 
passages between movements, these are reservoirs of material that 
is swallowed up and refracted through the ensemble.

Produced by hcmf// supported by Culture Ireland

Crash Ensemble
St Paul’s Hall, 7.30pm
Tickets £28 // Concessions £21 // Under 30s £5 // booking required 

Adventurous, innovative and 
ambitious, Crash Ensemble 
is Ireland’s leading new music 
ensemble; a group of world-
class musicians who play the 
most ground-breaking music 
of today. Led by cellist and 
Artistic Director, Kate Ellis, 
and Principal Conductor, Ryan 
McAdams, the ensemble 
collaborates, explores, 
and experiments to create 
experiences that will take 
audiences on extraordinary 
new adventures through 
powerful music that tells a 
story. As well as performing 
throughout Ireland, Crash 
also perform internationally, 
appearing at the Edinburgh 
International Festival, The 
Royal Opera House (London) 
and Carnegie Hall (NYC), 
among other prestigious 
venues.

Wingform is commissioned by Crash Ensemble with funds from the 
Arts Council of Ireland/An Chomhairle Ealaíon

Crash Ensemble is strategically funded by the Arts Council of 
Ireland, and is also in receipt of funding from Dublin City Council 
and Culture Ireland

Crash Ensemble is resident at the National Concert Hall in Dublin, 
Ireland
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Steve Beresford piano
Phil Durrant electronics / 
amplified objects
David Toop bone conduction / 
resonators / tapes / flutes / 
paper / percussion
Mark Wastell 
gongs / floor percussion

Mark Hudson 
curator / artistic director

This special performance showcases archive film of Scottish 
abstract painter Alan Davie in his studio, with a live improvised 
music soundtrack.

Performers Steve Beresford, Phil Durrant, David Toop and Mark 
Wastell will improvise in response to 1960/61 footage of Alan Davie 
painting, captured by Tom Hudson (1960) and Bili Davie (1961) and 
edited by Justin Krish (2022). Sampled fragments of Davie’s music 
will also be integrated into the live soundscape, creating a dialogue 
between disciplines.
 
The film, shot at Davie’s studio near Hertford, shows the artist 
at work in his most intensely physical, gestural period. The film 
material has recently been digitalised to a high standard from the 
original 8mm footage and has retained its vibrant colour remarkably 
well. Much of this film hasn’t been seen in public since the 1960s and 
this will be the first screening in its current form. 
 
Alongside his globally significant career as a painter, Alan Davie 
maintained a strong involvement in music throughout his life: 
playing saxophone professionally in dance bands during the late 
Forties; working as a jobbing jazz musician on the Soho jazz scene 
in the Fifties; collaborating with some of Britain’s leading free jazz 
musicians (Tony Oxley, Evan Parker, Barry Guy and others) on a 
series of LPs and performances in the Seventies; improvising on the 
piano for two hours a day right up to his death in 2014. Throughout 
his career, Davie’s improvisation in jazz was seen as analogous to his 
spontaneous, intuitive approach to painting. 
 
The event at hcmf// coincides with the publication of Mark Hudson’s 
book Alan Davie in Hertford, which explores the background against 
which the films were made and Alan Davie’s musical experiments 
produced. Elaboration of Particulars, a CD of unreleased recordings 
from 1977 by Tony Oxley and Alan Davie was released to critical 
acclaim by Confront Recordings in 2021.

Produced by hcmf// supported by hcmf// Benefactors Mervyn and 
Karen Dawe

Alan Davie: Painting, Music, Film
Bates Mill Blending Shed, 10pm
Tickets £14 // Concessions £11 // Under 30s £5 // booking required 
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Decibel:
Cat Hope flutes / bass / 
composition / artistic director
Lindsay Vickery reeds / 
composition / programming
Aaron Wyatt 
viola / iOS programming
Tristen Parr cello
Louise Devenish percussion

Cat Hope (Australia, 1966)
Tone Being (2016) 13’
The Lowest Drawer (2013) 9’ 
UK Premiere
Shadow of Mill (2018) 14’
UK Premiere
The Earth Defeats Me 
(co-composed with Lionel 
Marchetti) (2015) 12’
Sogno 102 (2012) 7’ 
UK Premiere

Decibel
St Paul’s Hall, 12pm
Tickets £14 // Concessions £11 // Under 30s £5 // booking required

This programme presents a range of compositions by Decibel 
founder, Cat Hope from 2012 -2018, that explore low frequency sound 
as a compositional construct. They examine the timbral contrasts 
of electronic and acoustic sounds in low ranges, and the line as a 
compositional marker.

The score for Tone Being requires the performer to ‘draw’ on the 
surface of the tam with different tools, exploring how a line can 
represent timbre, time and harmonic development. The electronic 
sub tone contrasts against the complex sound world of the tam tam. 

In The Lowest Drawer, three instruments are sampled in real time 
at moments in the piece, creating sustained sine tones creating 
a different chord each time the piece is played, since the players 
choose any note as a starting point. 

Shadow of Mill at times uses a printed paper copy of the ‘White 
Australia Policy’ to play the cello, grated against and between the 
body and strings. This policy was implemented between 1901-1958 
as an attempt to limit “alien coloured immigration” (Deakin, 1901) 
in Australia. This piece grapples with the ongoing link between 
European music culture and colonialism.
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Founded in 2009, Decibel 
is a new music ensemble 
that integrates acoustic and 
electronic instruments in 
chamber music performance. 
While remaining faithful to 
traditional western chamber 
music, Decibel removes 
stylistic boundaries in the way 
it commissions and performs 
works, and is a leading pioneer 
of digital score formats. 

The Earth Defeats Me explores how the sounds of acoustic 
instruments can be transformed via ‘music concrete’ processes that 
are returned to live performance. The work was co-composed with 
Lionel Marchetti.

Sogno 102  is a homage to Italian composer Giacinto Scelsi, and 
the book Songo 101. It features performance techniques favoured 
by Scelsi and engages the sampling, spectral analysis and 
instantaneous play back of the pitch of certain moments of live 
instruments. These gradually ‘drift’ away from the original pitch, 
reflecting on the unreliability of recording processes as true records. 
© Cat Hope

Produced by hcmf// supported by British Council and the 
Australian Government’s Department of Foreign Affairs and Trade 
as part of UK/Australia Season 2021-22

This tour has been facilitated by the Australian Federal 
Government Department of Foreign Affairs and Trade and the 
Western Australian Government Department of Local Government, 
Sport and Cultural Industries

©
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This concert will be recorded 
for broadcast by BBC Radio 3
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Pat Thomas (UK, 1960)
improvisation 50’ 

Pat Thomas piano For the best part of three decades Pat Thomas has been one of 
the key figures in British and European creative music, continually 
pushing the envelope with his audacious, fearless approach to the 
art of improvisation, composition and production. The Oxford-based 
pianist’s formative years in the 1990s were spent in Company, 
the superb ensemble led by the ingenious guitarist Derek Bailey, 
and Thomas has since developed his ability as an accompanist 
and soloist who decisively enhances any musical setting in which 
he appears, be it duos with Lol Coxhill and Caroline Kraabel or 
collaborative groups, Shifa and Ahmed, alongside the likes of 
John Butcher and Antonin Gerbal, respectively. Thomas excels in 
situations that call for the spontaneity and playfully unpredictable 
thinking that produce moments of harmonic and rhythmic magic, 
and his solo piano performances are the stuff of legend, regardless 
of whether he is playing his own music or interpreting Duke 
Ellington’s timeless repertoire. Thomas’s concerts at major festivals 
such as Moers have been rightly acclaimed. 

Apart from his fine work in the acoustic realm Thomas has proved 
to be a masterful practitioner of live electronics, particularly in 
Black Top, a duo formed with Orphy Robinson that is a kind of 
ever-changing workshop that invites players of very different 
backgrounds to take part in purely improvised sessions, from 
leading British musicians Steve Williamson, Shabaka Hutchings 
and Xhosa Cole to highly influential Americans, William Parker, 
Hamid Drake and Jean-Paul Bourelly. A recipient of the prestigious 
2014 Paul Hamlyn foundation award Thomas is very much in his 
artistic prime and remains a personality who is impossible to second 
guess, for any time he sits down at a keyboard or sampler there is 
always the chance that he will map out a daring sonic pathway and 
then proceed to change the journey while he is en route. © Kevin Le 
Gendre

Produced by hcmf//

Pat Thomas
St Paul’s Hall, 5pm
Tickets £14 // Concessions £11 // Under 30s £5 // booking required 
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Fresh Water – Salt Water 
(2022) 70’ 
UK Premiere

A suite of four works, 
collectively composed by 
Helen Svoboda, Peter Knight, 
Martin Ng, Aviva Endean, 
Daniel Wilfred, David Wilfred, 
Mandhira de Saram and Cath 
Roberts

Australian Art Orchestra:
Helen Svoboda 
double bass / voice
Peter Knight 
trumpet / electronics
Martin Ng turntables
Aviva Endean clarinets
Daniel Wilfred 
voice / clapsticks
David Wilfred didgeridoo
Cath Roberts baritone sax
Mandhira de Saram violin

Fresh Water – Salt Water is a bilateral collaboration between the 
Australian Art Orchestra (AAO) and hcmf// to present new works by 
Australian and UK artists in both countries.

The ensemble features Yolngu traditional songmen David Wilfred 
and Daniel Wilfred, from Arnhem Land (NT), along with an ensemble 
of leading Australian musicians in creative collaboration with British 
composer/performers Mandhira de Saram and Cath Roberts. 

Taking place as part of the UK/Australia Season, the project will 
present a diverse vision of contemporary Australia, in collaboration 
with next generation artists from the UK. Cross-cultural, 
contemporary, and unclassifiable in terms of genre, this is a project 
that breathes daring and optimism – the qualities we need for a 
post-COVID future. 

For the last 25 years, the Australian Art Orchestra has achieved an 
unparalleled record of musical projects that express the energy of 
Australia’s cultural diversity. Fresh Water – Salt Water builds on this 
legacy and creates an unprecedented meeting of musical cultures. 
Departing from the extraordinary practice of the Yolngu people, 
it creates an artistic space that is both ancient and cutting-edge. 
Fresh Water – Salt Water will project an image of UK-Australia 
relationships as diverse, savvy, and forward-looking. It presents a 
contemporary vision enriched by a cross-pollination of cultures and 
showcases an ensemble that is diverse in age, gender and cultural 
backgrounds. It both celebrates ancient traditions and bravely builds 
a contemporary canon of musical works. 

Produced by hcmf// as part of the UK/Australia Season of Culture 
2021-22 supported by the British Council and the Australian 
Government’s Department of Foreign Affairs and Trade; also 
supported by Australia Council for the Arts and Creative Victoria

Australian Art Orchestra + Cath Roberts + 
Mandhira de Saram
Bates Mill Blending Shed, 8pm
Tickets £19 // Concessions £16 // Under 30s £5 // booking required 
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Andrew Zolinsky piano / 
electronics

In the past, Lilja María has created several performative 
installations and sound sculptures which she utilises in different 
contexts while working collaboratively with other artists. One such 
piece is the performative installation Weaving which was designed 
for a deconstructed piano, her sound sculpture Core Being, 
and geophone recordings. During the installation Weaving, the 
performer uses the deconstructed piano as a large weaving loom, 
weaving the threads of the sound sculpture Core Being between the 
piano strings. Through these movements, the performer leaves their 
visual and sonic traces which then become the foundation for the 
piece Tracing. 

Tracing is written for prepared piano and electronics. While the 
pianist traces the steps implemented in Weaving, the preparations 
inside the piano are slowly discarded and we are left with the 
pianist playing their instrument while the sound world based on the 
performative installation fills the space.

Growing up on a remote peninsula in the south of Ireland, the 
Atlantic Ocean was our playground. I was always fascinated by local 
stories connected to sea and landscape, with a shared love of the 
supernatural and tales of banshees and witches. In Celtic folklore, 
water witches possessed magical abilities connected to the ocean. 
A sea witch could manifest as a magical being such as a siren or 
selkie. Their magic could be used to summon storms and control the 
weather and a siren could use her hypnotic voice to lure sailors to 
their deaths. 

The Muireartach was white haired and blue-skinned, the 
embodiment of the storm-raging sea. The only way to kill her was to 
drown her in calm waters. The water witch works with the chaotic 
forces of nature, recognizing that chaos is a necessary evil, as 
chaotic climatic elements are part of the environment of the sea.
© Linda Buckley

Renowned for his unique 
programming style and 
individual interpretations 
of classical pieces, Andrew 
Zolinsky has secured 
performances at many 
prestigious venues and 
festivals around the world. 
Andrew enjoys performing 
music that spans several 
musical periods, and his work 
with contemporary composers 
brings a vivid freshness, 
energy and passion to his 
interpretations of music from 
previous eras. Andrew is 
professor of piano at the Royal 
College of Music, London, and 
at Goldsmiths, University of 
London.

Andrew Zolinsky
St Paul’s Hall, 1pm
Tickets £14 // Concessions £11 // Under 30s £5 // booking required 

Lilja María Ásmundsdóttir (Iceland 1993) 
Tracing (2022) 17’ 
World Premiere

Linda Buckley (Ireland, 1979) 
Water Witch (2022) 15’
World Premiere
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Produced by hcmf// supported by Culture Ireland

Tracing is co-commissioned by New Music 
Dublin, Dark Music Days and hcmf//

Water Witch is co-commissioned by New Music 
Dublin, Dark Music Days and hcmf//

Miniature for piano (2012) is a short string of 
imagistic moments, both serene and puncturing.
© Barry O’Halpin

It’s a strange time to be a new(ish) immigrant in 
America. I first came to America as a grad student 
at the urging of my professor at Trinity College 
Dublin, who was simply mad about American 
culture. He was right. America inspired – and 
inspires – me like nowhere else. When I think of 
what makes America such an inspiring place, I 
think of people like Bob Hurwitz, who follows his 
instincts and is deeply curious about the whole 
world of culture around him. I hope this spirit will 
preserve us through difficult times, though I dread 
to think of other possible outcomes, and I fear for 
immigrants in much less fortunate positions. 

This little piece in honour of Bob is a kind of 
twinkling paean to detail. I hope that I’ve not made 
it too difficult for him to play one day himself. 
© Donnacha Dennehy, February 2017

In Something other than the fear of falling, I 
sought to create material that possessed a tactile 
physicality. My recent work has been marked by 
an interest in ‘sculptural’ approaches to musical 
materials, and in this work, I pursue situations 
where musical objects can be examined from 
different angles through restatement, rotational 
movement, and gradual change. 

Something other than the fear of falling operates 
as a triptych, and in the first panel, two closely 
related, temporally distinct planes of material are 
placed in opposition. The dialogue between them 
is unstable and dizzy – elastic and compulsive. As I 
was writing, I felt that these two planes might 

be buffeting some invisible object – perhaps 
attempting to keep it in flight. 

In the central panel of the work, what was once 
kinetic, agile, and bright falls (or fails), and 
becomes tarnished, blunted, and etherized. Lines 
float, stretch, and coil in a dense fog of resonance, 
as if trying to gather enough energy to resurface. 

In the final panel, the harmony tightens again, and 
the material regains its energy, spilling forward, 
but still, I feel, bearing the mark of its submersion 
– it is more frantic, less sure of its footing, but still 
determined. 

Broadly speaking, the piece is about vertigo, in all 
of its disturbing ambiguity. © Chris McCormack

Barry O’Halpin (Ireland, 1987)
Miniature (2022) 3’

Donnacha Dennehy (Ireland, 1970)
Her wits (about him) (2017) 5’
UK Premiere

Chris McCormack (Ireland, 1992)
Something other than the fear of falling (2019) 13’
World Premiere
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Eugene Ughetti percussion

The woodblock has a mouth. An Elemental Thing opens with a 
double bass bow brushing the surface of a woodblock to create 
breathing sounds. Later, moans emanate from the wood as a child’s 
rubber ball is skidded across the surface; then the sounds intensify 
into strange cries with the application of a tiny, buzzing ‘bullet’ 
vibrator. Over the course of the piece, that simplest of percussion 
instruments, a hollow block of wood, turns out to be capable of an 
operatic expressivity. 

Discovering the woodblock’s capacity for vocal-like modulation led 
Lim to introduce a text into the piece – a section of Eliot Weinberger’s 
book of essays, also titled An Elemental Thing, which speculates 
on the nature of stars. This text is not spoken, but guides phonemic 
shapings of sounds, with the percussionist’s hand and fingers acting 
as surrogate lips and tongue for the woodblock’s mouth. 

*Lim programme text excerpted from Browning, J. & Lim, L. (2023). 
Sonic Figurations for the Anthropocene: A Musical Bestiary in the 
Compositions of Liza Lim. Journal of the Royal Musical Association, 
[in press]

Internationally recognised 
as a leader in experimental 
and contemporary classical 
music, Speak Percussion, 
founded by Eugene Ughetti, 
has shaped the sound of 
21st century Australian 
percussion music through 
its ambitious art music 
projects. Speak Percussion’s 
album, Agglomeration of 
Measurement, represents a 
distillation of the many long-
term relationships Eugene has 
forged with leading Australian 
composers over the last 15 
years.

Liza Lim (Australia, 1966) 
An Elemental Thing (2017) 13’
UK Premiere

©
 B

ryony Jackson

Agglomeration of Measurement
Huddersfield Town Hall, 4pm
Tickets £14 // Concessions £11 // Under 30s £5 // booking 
required 
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Produced by hcmf// as part of the UK/Australia 
Season of Culture 2021-22 supported by the 
British Council and the Australian Government’s 
Department of Foreign Affairs and Trade

Tremolo is one of a suite of works for solo 
percussionist entitled Grids for Agnes – 
each responds to a work by Agnes Martin 
(Tremolo, 1962) and takes different approach 
to conceptualising the grid across an array of 
similar instruments. In Tremolo, the grid is 
actualised rather than abstracted – the performer 
traces a 12x12 grid over a large gong using a 
condenser microphone at a short distance from 
the instrument. A tactile transducer is placed 
in the centre of the gong’s rear side, provoking 
feedback resonances as the microphone crosses 
nodal points. The performer moves in a uniform 
fashion across the instrument, though is afforded 
some flexibility to sustain unstable overtones. An 
incidental arch form is created as the lines of the 
grid cross centre of each axis, where the greater 
flexibility of the metal and tighter packing of nodal 
points result in a greater variety of (in)harmonics. 
© Alexander Garsden

Outward Pressure is a work inspired by the 
rhythmic patterns and forms found ubiquitously 
across pulse-based drum set grooves. Taking the 
kick and hi-hat as the low and high extremes of 
these percussive patterns, a unique art-techno 
work has grown out of experimental processes 
with analogue synthesizers. Fusing the acoustic 
and performative power of a live musician 
together with the rhythmically exacting and 
timbrally expansive palette of electronic music 
this work is a celebration of this creative and 
expressive world. © Eugene Ughetti

‘Where’s my snare? I have no snare in my 
headphones.’ (Eminem) Inaudible is a silent 
dance work choreographed on a percussionist’s 
body. Six serialised movements are incrementally 
introduced to seven isolated body parts, slowly 
increasing in density much like a fugue or 
an arpeggiated spectral chord. Inaudible is 
simultaneously virtuosic and anti-percussive, it is 
absurd, complex and performed in this version for 
the first time as part of the UK/Australia Season 
2021-22.  © Martin Del Amo

Choreography by Martin del Amo

March Static in its original form was 
conceptualised as a modular piece and musical 
round for multiple players, but this 2022 version 
is rendered for solo percussionists, who could 
play forever like endless parades – but with a 
specifically anti-military bent: a pulse that is a 
slow three so you waltz or stumble but cannot 
march, restrained and inward-looking chords, 
and drum-lines focussing on resonance and 
slow moving pulses across large phrases (as 
opposed to articulations that keep everyone ’in 
line’). The melodic part of March Static is a round 
in eight parts, four of these parts consist of eight 
interlocking modal scales in stepwise sequence 
while the other four parts accompany in thirds, 
‘encasing’ the stepwise sequences. As with 
Thomas Ravenscroft’s Three Blind Mice (1609), 
the musical round allows people in and out, has 
its own energy and can dissipate on its own, much 
like the art of protest. © Thomas Meadowcroft

Nina Buchanan (Australia, 1989)
Outward Pressure (2022) 10’
UK Premiere

Martin Del Amo (Australia)
Inaudible (2009) 8’
UK Premiere

Thomas Meadowcroft (Australia, 1972) 
March Static (2018/2022) 12’
UK Premiere

Alexander Garsden (Australia) 
Tremolo (2019) 12’
UK Premiere
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Explore Ensemble:
Taylor MacLennan flutes
Alex Roberts clarinets
Siwan Rhys piano
David López Ibañez violin
Morag Robertson viola
Deni Teo cello

Explore Ensemble presents the UK premiere of a new long-form 
work by Mark Fell, one the UK’s leading electronic musicians and 
sound artists. Initiated during lockdown, the project applies Fell’s 
algorithmic practice to Explore Ensemble’s core sextet, where each 
player is cast as an independent layer in a vast constellation of 
shifting patterns (or in Fell’s words, ‘behaviours’) with an ordering 
that is permuted prior to every performance.

A recurrent theme of Fell’s oeuvre is ‘performance-as-procedure’, 
giving emphasis to an exploration of ethics and aesthetics of group 
dynamics, whether that be the highly structured Intersymmetric 
series with Rian Treanor (2020), or processes that deliberately 
isolate the performer from their colleagues, such as INTRA (2018).
Working with the ensemble musicians individually over the past 
two years, Fell has explored a series of techniques, processes and 
sounds, dissecting in microscopic detail the sound-making potential 
of each instrument-performer unit.

Explore Ensemble + Mark Fell
Bates Mill Blending Shed, 7pm
Tickets £19 // Concessions £16 // Under 30s £5 // booking required



This new work extends Fell’s focus on ‘paralleling’, a term he 
applies to works that foregrounds an aversion to any systems that 
draw players together into familiar forms of collective behaviour 
– including both score-based and improvisatory practices. To this 
end, the work prohibits group rehearsals, and asks players to apply 
simple rules to alter the structure of their elements, in isolation 
from fellow performers. In this sense the aesthetic character of 
behavioural interactions is purely coincidental.

Produced by hcmf//

Mark Fell (UK, 1966) 
Every non-empty 
ultra-connected compact 
space has a largest proper 
open subset (2022) 60’
UK Premiere
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Information

Tickets will not be available to purchase 
or collect on the door, but (availability 
permitting) will be available to book online 
up until the start of each event. 

Tickets will be available to collect from the 
Lawrence Batley Theatre Box Office at the 
following times:

Monday, Wednesday, Friday & Saturday: 
10am – 5pm

If you opt to have your tickets posted to you, 
you will need to book by Friday 11 November. 

//

//

//

Please note:

Saver Tickets:

Festival Saver: 
£450 // Concession £360
Admission to all performances with a ticket price 
taking place at hcmf// 2022, with the exception of 
Julia Holter: The Passion of Joan of Arc and all 
events taking place on Thursday 24 November.

Weekend Saver 1: 
£160 // Concession £130
Admission to all performances with a ticket 
price taking place on Saturday 19 and Sunday 20 
November

Weekend Saver 2: 
£95 // Concession £75
Admission to all performances with a ticket 
price taking place on Saturday 26 and Sunday 27 
November

Please note:
Saver Tickets do not include access to our 
programme of free events (including hcmf// 
shorts).

Concessions:
Concessions rates apply to students, over 65s, 
people with disabilities and people who are 
unwaged.

Accessibility:
Concessionary rates are available for audience 
members with disabilities, plus one free ticket 
for a companion if required. Support dogs are 
welcome. Limited parking for audience members 
with a disability is available at each venue. 
Please email info@hcmf.co.uk to discuss your 
requirements.

How to book:

Online: www.hcmf.co.uk

Phone: +44 (0)1484 430528

Monday, Wednesday, Friday & Saturday: 
10am – 5pm 
Tuesday & Thursday: 12pm – 2pm 

In person: Lawrence Batley Theatre, Queen 
Street, Huddersfield, HD1 2SP 

Monday, Wednesday, Friday & Saturday: 
10am – 5pm

Please check your tickets as soon as you receive 
them. 

Please note:
Latecomers will not be admitted until, and only if, 
a suitable break can be found in the programme. 
hcmf// will do everything reasonable to ensure 
the performance of the published programme but 
reserves the right to make changes to or cancel 
an event in the event of circumstances beyond 
our control.
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Get involved with hcmf//

National Rail Enquiries
 +44 (0)8457 484950 // www.nationalrail.co.uk

National Express
 +44 (0)8717818178 // www.nationalexpress.com

West Yorkshire trains and buses: 

Metroline 
+44 (0)113 245 7676 // www.wymetro.com  

First Huddersfield
 +44 (0)1484 426313 // www.firstgroup.com 

West Yorkshire Journey Planner
www.metrojourneyplanner.info 

Directions to all our venues are available online 
at www.hcmf.co.uk

Visit www.hcmf.co.uk for more information, or to 
get in touch, email info@hcmf.co.uk 

As a registered charity, your support makes a 
huge difference to hcmf// in our work to bring 
the very best of contemporary music to our 
audiences in Huddersfield each year. Over 35% 
of the funds we raise goes directly to composers, 
artists and performers – and, during the festival 
alone, hcmf// generates £1.2 million for the local 
economy each year.

When you support hcmf// you are helping us to:

// commission new works

// work in partnership with other festivals and     
venues to ensure repeat performances

// bring together artists, composers, performers 
and programmers to create innovative 
collaborations and creative partnerships

// create opportunities for young children, 
students, community groups, older people, 
families, amateur musicians and composers 
to participate in and benefit from our award-
winning Learning & Participation projects.

There are lots of ways you can choose to support 
hcmf//:

// donate at any time at www.hcmf.co.uk

// join our Membership Scheme

// become a corporate donor or sponsor

// support our fundraising campaigns for 
specific projects

// leave a gift in your Will or give an 
in-memory gift

// volunteer as a Festival Steward
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Philip Venables

Justė Janulytė

hcmf// 2022’s Composer in Residence

Lisa Streich

Find out more

“In the music of Justė 

Janulytė the sound unfolds as an 

autonomous event, with incredible 

lightness, as a confluence of 

energies, which transform it into 

increasingly dilated harmonies.

—Antoine Gindt 

“I found Streich’s PIETÀ especially 

riveting. A Swede with a predilection 

for religious and philosophical subject

matter ...

—Alex Ross, The New Yorker

“Mr. Venables gives us wit, 

hostility and poignancy,

all at once.

—Zachary Woolfe, The New York Times

Find out more

Find out more
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